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8’ DIAPASON CONIQUE 


@ SPOTTED METAL has always 
been esteemed by organ builders for 
its rich appearance and durability. But 
tin, thus alloyed with lead, exerts an 
even greater influence upon tone. Its 
use is an important factor in achiev- 
ing the dignity, clarity, and brilliance 


characteristic of the Moller organ. 
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REUTER PRESTIGE 


There is general agreement 
among those who know, that the | 
Reuter Organ is in the forefront 
of today's strictly fine pipe or- 
gans. This prestige is a direct re- 
sult of the consistently fine work 
that Reuter has done, both tonally 
and structurally, over a long per- 
iod of organ building. 
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EMPIRICISM 


We are continuously occupied with 
experiments to improve the quality 
of our product. 

No theory or possibility may be 
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We do not rest until we have at- 
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REPERTOIRE AND REVIEW 


Prepored With Special Consideration for the Average Organist 


AN INEXCUSABLE PREFACE 

We feel the urge once again to remind readers of these 
columns that our reviews are not written to bait composers 
into subscribing or publishers into advertising; they are 
written for one and only one purpose—to inform the readers, 
as accurately as we can, what we find in the music. Some 
readers want only harsh unappealing music devoid of simple 
beauties, while others want exactly the opposite; with rare 
exceptions, these reviews merely describe without either praise 
or blame. However, now & then we do find something that’s 
so everlastingly genuine and beautiful in this horrible world 
that we can’t resist raving a little. And let no composer for 
a minute think he has the right to dictate to any reviewer 
what the latter shall think. There still is nothing in all this 
world quite so precious to mankind as individual freedom. 

And to arrangers and publishers, a word of caution: hon- 
esty is still the best policy. If a thing is arranged, the 
source should be divulged in detail; if it is a revival, the date 
of its original publication should be indicated. If these 
pages have any suspicion that the words Arranged and Edited 
are not honestly applicable to any given piece of music, that 
music will not be reviewed here. The reverse is also true. 
An ostensibly new church song was received for review and 
it was a beauty, but the reviewer thought he had heard it 
years ago, and upon investigation it developed that the thing 
was not a new church song, as the score pretended, but an ar- 
rangement of an old secular song to which religious words 
had been applied in the new version; it was rejected with 
more indignation than regret. Let’s all fight for honesty in 
all phases of this miniature organ world of ours. 


Organ Music 


Edward C. Bairstow—Three Short Preludes 
10p, me, Oxford-Fischer $1.40. Scholarly, unobtrusive, pre- 
ludial pieces for high-quality services. 

Vernon Butcher—Introduction & Fugue 
Ef, 7p, me, Oxford-Fischer $1.40. Again unobtrusive back- 
ground music for services in decorous churches; begin it pp 
instead of bombastically ff; it ends fff and thus makes a rous- 
ing service prelude for any good church. 

Dr. Eric DeLamarter—St. Etienne-du-Mont 
Dm, 1lp, md, Witmark $1.50. A complicated piece of 
music for serious workers, with lots of good things in it, all 
on the contemporary freedom style; that will make some hard 
work and possibly some hard listening, but it has possibilities, 
shows real workmanship, is not a duplicate of something else, 
has a voice of its own, and deserves inspection by every com- 
petent professional organist. Nothing in it anywhere to en- 
tertain; music for music’s sake. 

Early Spanish Music—ed. H. William Hawke 
15p, 5 pieces, me, Elkan-Vogel $1.50. Composers are Cabe- 
zon, Angeles, Milan, Bermudo, Fuenllana; a volume of an- 
cient works for organists who want all periods and all schools 
represented in their libraries, not for the sake of practical 
use before the public but for the worthier purpose of know- 
ing and studying all schools. 

Harold Hirsch—Prelude: Chanson des Pivoines 
Df, 3p, e, Summy 50c. Music for music’s sake and to give 
the congregation a little understandable pleasure. The Com- 
poser could have done better with his middle-section ma- 
terials; they do not match the rest of the piece, sound too 
much like a filler. None the less here is a practical piece of 
musical music for the average church. 

Krebs—Prelude & Fugue C 
19p, md, Music Press $1.50. An E. Power Biggs edition 
from the 18th century. Prelude opens with simple running 
passage, fast & furious, hands alone at first, then feet alone, 
and that should make any audience sit up and take notice 
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even if the Composer is really not saying anything, merely 
talking loudly. That’s about all these old-timers could do 
anyway, so far as modern culture goes. That finishes off 9 
pages. The fugue has a delightful theme that will certainly 
win an audience if its style and registration give it half a 
chance; evidently Bach taught his pupils that the first essen- 
tial is always a decent theme. Composers don’t know how 
to invent such themes today, so counterpoint has died. Too 
bad. 

Robin Milford—Easter Meditation 5 
Bm, 12p, me, Oxford-Fischer $1.40. Here’s a good piece 
of music for a prelude to any festival service, having nothing 
at all to do with Easter so far as American ears are concerned. 
Structure & workmanship are good, and the musical message 
is consistent enough to make its appeal to any cultured con- 
gregation; for the better churches only. 

Martin Stellhorn—Prelude-Toccata 
C, 4p, md, Concordia 60c. The main idea is a theme in the 
pedal against a common rhythm-pattern in the manuals, with 
the theme in the soprano for variety now & then. If the 
theme stands out cleanly and the hands cut their chords & 
figures neatly, the congregation will get it and enjoy it. It 
is supposed to be on a hymn-tune, judging by the sub-title, 
but neither composer nor publisher permit the buyer to know 
where and what it is. Nice music for the services. 

SOME REISSUES 
The following new printings of older organ works are avail- 
able, all edited by Dr. Robert Leech Bedell, published by 
Edition Musicus, New York: 

Arensky—Variations on Tchaikovsky Theme, Em, 9p, me, 
75¢. 

Brahms—Fugue, Afm, 5p, me, 60c; Brahms’ Choralpre- 
ludes are freely used, but his few Fugues for organ have been 
neglected. This one, marked adagio, should make good 
music if given sympathetic registration. 

Reger—Fantasia & Fugue Cm, 14p, d, $1.00. 

Reger—Invocation, E, 6p, me, 65c. . 

Reger—Suite 2, md, 80c; three movements, Capriccio, 
Melodia, Te Deum. 

Ritter—Sonata, Dm, 15p, md, 85c; virtually all one move- 
ment, with places for breaks; looks interesting. 

Tournemire—Interludes, 8p, me, 75c; five pieces. 

Tournemire—Toccata, Bm, 9p, md, 85c. 

Vogler—Three Preludes, 6p, md, 50c. 


Organ Hymntune Music 


*Buxtehude-ar.DeLamarter—Kommt Her zu Mir 
Gm, 3p, me, Witmark 60c. Church music of a serious or- 
der, with no indication as to what the German title is all 
about; score says “‘revised and edited’ by Dr. DeLamarter. 
Publishers would interest more buyers if they gave more facts 
in resurrecting old pieces. 

Richard Donovan—Two Choralpreludes 
10p, me, Music Press $1.50. Hymntunes are ‘Land of Rest” 
and “Christian Union’ both taken from J. Fischer & Bro.’s 
Buchanan collection of Folk Hymns of America; it’s very 
doubtful if anyone will recognize either. Here we have com- 
poser’s music for those who like it; not too exaggerated, but 
on the other hand no efforts made to provide music a cul- 
tured laymen can enjoy. As exercises in writing, they serve 
a useful purpose; certainly their composers should be pro- 
foundly grateful to any publisher willing to spend his money 
in producing them. 


Church Songs 


Ralph L. Baldwin—"'Little Lordeen” 
Cm, 3p, e, Witmark 50c. M.C.Raymond text, range Bf-Ef, 
“a Gaelic Christmas fancy,” depends on consecutive-fifths for 
the flavor. 

Ernest Charles—“Save me O God” 
Bm, 3p, e, Schirmer 50c. Psalm text, range B-Fs for me- 
dium voice, also D-A for high. 


























































SELECTED 
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WORKS 


New Classical Editions 


BRAHMS' COMPLETE ORGAN WORKS 
(Edited by G. Alphenaar) 
cscs dialidesd sasha $1.75 
‘Two Preludes and Fugues 
Fugue AbMinor 
Choral, Prelude and Fugue on 
"O Traurigkeit" 
_ sid EG SENAE EEN nero enn emer 1.75 
Eleven Choral Preludes 


ORGAN MUSIC OF THE BAROQUE 
(arranged by G. Alphenaar) 
otal ee areal 1.75 
Pachelbel, J. 
| EDICT eR ene ere nena ne 1.75 
Merulo, Frescobaldi, Bruhns, Walther 
CO eee 1.75 
Buxtehude, Zachow, Eberlin, Bach, 
Pachelbel, W. H. 


et:* we es. * 
Ash het? * tye 
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\ shy 80“ tqwets 
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New Contemporary Editions 
HELM, EVERETT 


Two Pieces fer Organ.............................. 75 
STRIMER, JOSEPH 
Elegie ..... Ere rere reer en 90 


EDWARD B. MARKS MUSIC CORPORATION 
RCA Building Radio City New York 














“New Wine in Old Botttes’’? 


. Silbermann rebuilds in which the old flues are scrupulously retained 
and Trompettes added, are, admittedly, not homogeneous... (“The reeds 
spoil full organ.’’) 

The two pillars of organ ensemble—Diapasons and chorus reeds— 
must be of equal harmonic “height” or the structure will fall. 

It would be as naive to use a Phonon type Diapason in the Swell and 
expect it to coalesce with fiery Swe!l reeds as to look for true union from 
Trombas and Geigens. 

It is just as impractical to base the Great Diapason Chorus on mellow 
tone and expect a cohesive full organ from this and a ‘““Trompette Swell.” 

Cavaille-Coll knew better. He welded his tout ensemble from Montres 
and Trompettes (harmonic equals) and achieved cohesion. 

In judging cohésion listen first to the major flues (without mixtures), 





" then to the reeds. Do you hear tonal “layers”? 
The Schulze (Diapason) plus Willis-French (reed) ensemble of the 
modern AUSTIN organ is basically sound and permanently satisfying. 
You can live with it; it is right; it will not let you down. Flues and reeds 
are harmonic mates and blend without, and with, mixtures. 
saa @ 
AUSTIN ORGANS, INC. - Hartford 1, Conn. 
(Member, The A iated Organbuild of America) 
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Katherine K. Davis—‘‘Be ye kind one to another”’ 
Af, 4p, «, Galaxy 60c. Bible text, range C-Ef, a melodious 
song that has real music in it for common humanity. 

Theron W. Hart—‘Healing of Blind Bartimaeus” 
F, 7p, me, Schirmer 60c. Bible text, range C-A, rather dra- 
matic, with occasional lyric passages, altogether a fine setting 
of the text. 

Theron W. Hart—‘‘Healing of Woman in Throng” 
Dm, 6p, me, Schirmer 50c. Bible text, range Df-A, another 
good setting of real values. 

Theron W. Hart—'‘‘Raising of Widow’s Son” 
Af, 6p, me, Schirmer 50c. Bible text, range C-Af, and still 
a third good one. These are a set of three settings of the 
‘Miracles of Jesus’ and all are songs of real worth, some- 
what dramatic and, aside from the cheap device of consecu- 
tive fifths, the effects are derived from worthy ideas. We 
still do not know why good church songs like these have 
piano accompaniments when the only intelligent thing to do 
is to give them real organ settings. Are composers incom- 
petent? Or are publishers ignorant? 

David Marshall—‘I’m living in Christ my Savior’’ 
Ef, 4p, e, Presser 50c. D.S.Twohig text, range Bf-Ef, a 
sentimental text set to easy sentimental music. 

Negro-ar.Booker T. Washington—'Were you there’ 
F, 3p, e, Presser 50c. The old favorite spiritual in an ar- 
rangement by the namesake of a famous Negro; very simple, 
for medium voice, range C-F. That name on your calendar 
will make the congregation sit up. B.T.W. is a pianist and 
choral conductor. 

William Stickles—‘‘Alleluia Christ is risen” 
Ef, 3p, me, Morris 50c. C.Winkworth text, range C-F, a 
simple but rousing song that will give the average congrega- 
tion a real lift in that Easter service. 

CHURCH-SONG COLLECTIONS 

Carl Fischer has two volumes of Sing Unto the Lord com- 
piled etc. by Katherine K. Davis, at $1.00 a volume, 10 
pieces in each; composers include Bach, Cherubini, Croft, 
Dvorak, Gounod, Handel, Schubert, etc. Inspect the vol- 
umes for yourself; composers are credited but not the sources. 

Clayton F. Summy has a volume of Songs for the Church, 
$1.00, 11 pieces; all are presented as originals and some go 
back to those dear old days when music was supposed to be 
appealing. For example, Abbott’s “Just for today” and 
West’s “That Sweet Story of Old” are so outright beautiful 
and appealing and simple that no uppity organist today would 
even think of soiling his fingers with them. That's the stuff; 
never give a congregation anything it can enjoy. 


Some Music Reviews 


By ROLAND DIGGLE, Mus.Doc. 
Who says just what he thinks, which is quife likely to be highly individ- 
uolistic and equally emphatic, though always wholesome and helpful. 


Alan Bucher—Sonata Bm 
32p, Schuberth, an American work that certainly deserves 
the interest of any organist looking for something new for 
recital. I do not know of any other work by this Com- 
poser but with this fine Sonata he makes an auspicious 
bow. First movement, 14p, contains some interesting writ- 
ing, and while there is a constant change of mood & style, 
it hangs together and builds to a good climax. Second 
movement, Andante Pensieroso, 6p, is most attractive; 
easy; a nice service prelude. Finale, 12p, toccata-like, is 
not too easy; a few nice pedal passages and a quiet middle 
section make for variety and the work closes with every- 
thing going ffff. It is impossible to interest the touring 
recitalist in new things, but the hundreds of first-rate play- 
ers who give recitals in their own churches owe it to their 
congregations to give them an opportunity to hear new 
things, especially worthy compositions by American com- 
posers. 
*Buxtehude-ed.DeLamarter—Kommt Her zu Mir 

3p, Witmark 60c, a choralprelude revised and edited by Dr. 
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DeLamarter, an ideal service prelude that will fit in other 
places and add to the beauty of the service. Easy, beautiful, 
with one stop on each manual. By all means get it, but for 
the love of Mike don’t play it in a recital. 

Arthur W. Clarke—Two Choralpreludes 
9p, Legnick, well-written pieces for the service. First, 3p, 
is a quiet number on a Greek air often sung to the hymn 
“Let the little ones come unto me’; second, 6p, is a brilliant 
piece on “Leoni,” building to a stunning climax with the 
theme in the pedals; it will need some practise. 

Eric DeLamarter—At St. Etienne du Mont 
llp, Witmark $1.50, another excellent piece of writing by 
a talented composer. In his characteristic style, but mostly 
on the quiet style, it gives every opportunity to use all the 
lovely voices found in a large organ. No wonder it is in- 
scribed to Ernest M. Skinner who did so much in that di- 
rection for the organ in America. 

Roland Diggle—Dialogue & Fugue—Litany for Worship 
8p, 7p, both Schuberth, 75c each. These were written with 
the average organist in mind; that means they are practical 
for service use, on an average small organ. I do not claim 
they are easy, but I find most organists willing to give a cer- 
tain amount of practise to music such as this, and I believe 
these pieces will repay the time spent on them. Second is 
the more difficult, because of the pedal part in the Fugue. 

Roland Diggle—Summer Nocturne 
Sp, Elkan-Vogel 70c, a melody number in song form writ- 
ten for the man who likes a broad melody for the Swell 
reed accompanied by soft strings in sixths. It has a con- 
trasting middle section, and goes back home for the melody 
on the Vox. It may sound repulsive to you lovers of 
‘modern’ music, but Oh Boy how the old ladies will love it; 
I know because I know what sells. 

C. S. Lang—Sonata Dm 
50p, Novello-Gray, an excellent & ambitious work that 
deserves the attention of organists everywhere. First move- 
ment, Allegro, 17p, is interesting, exciting, and demands 
nimble fingers & good rhythm; perhaps the diminished- 
seventh is too much in evidence, but I have found it comes 
off wonderfully well. Middle movement is a theme & 
variations in Fs, not at all easy; the 16-measure theme is 
attractive and the variations are well done and full of 
variety. It should make a darned good recital number. 
Last movement, Introduction & Fugue, 17p, uses the ori- 
ginal theme in augmentation as a coda to the work. Fugue 
is not of the stodgy kind but is real jolly music the average 
listener can enjoy. I like this Sonata much; it does not try 
to be clever by being ugly; it is melodious, not too difficult. 

Newell Wallbank—Six Choralpreludes 
23p, Legnick, on St. Clement, Franconia, Pro Patria, 
Farnby, Hanover; music of modern difficulty, effective on 
a modest instrument. They are service material and as 
such I recommend them to you. 

William Wordsworth—Three Hymntune Preludes 
14p, Legnick. Here they come again. It would seem that 
the hymntune prelude is overdone, but in six out of ten 
letters I receive, the choralprelude on a hymntune is what 
is wanted. The tunes here are not very familiar: Nicht so 
Traurig, Saffron Walden, Westminster. The Composer 
has a style of his own, the pieces are churchly without be- 
ing dull; I believe you will like them even if you do not 
know the tunes. 

Julius Harrison—'‘Mass in C” 
160p, Legnick. If you are looking for a large-scale choral 
work for choir festival I wish you would look at this 
really noteworthy addition to British choral music. 
It takes 80 minutes, is for solo voices, chorus, organ, orches- 
tra. Superb musicianship and deep feeling; vocal writing is 
excellent. Strikes me as being one of the outstanding 
choral works of the past decade; beautiful music written 
with sincerity of purpose. I would go a long way to hear 
a performance. 
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Because Hillgreen-Lane organs are made 
with the skill of the artisan and the 
quality tradition of more than fifty years’ 
experience, their superb performance is 
sustained through the years. 


BUILDERS OF FINE ORGANS SINCE 1894 


illareen, ane and Co. 
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HEADLINE NEWS! 








MAAS-ROWE’S 
SENSATIONAL NEW 
INSTRUMENT NOW READY 
Toe HARP CELESTE 


The long awaited instrument that 
so effectively complements any or- 
gan, is now a reality. It is the HARP 
CELESTE, “little brother’ of the 
now famous Vibrachord. 



















The popularity of the HARP 
CELESTE is assured. It gives to or- 
gans the melodious tones of the 
harp in all their pristine sweetness 
and clear-toned perfection; it is also 
sensationally low in price! 


Wherever organs are in use — 
churches, mortuary chapels, homes, 
places of amusement — a HARP 
CELESTE installation will soon be 
a must. For remember, it’s attrac- 
tively priced, easily installed and 
opens up a whole new realm of 
music enchantment. 
Write for complete informa- 
tion — mail coupon below. 
hiatal alata italiana: 


I MAAS-ROWE ELECTROMUSIC CORPORATION 


3015 CASITAS AVENUE 
LOS ANGELES 26, CALIFORNIA 


Please send me complete information on the HARP CELESTE. 


NAME 





ADDRESS. 





city STATE 
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General Service Music 


AW5(J)—Wm. G. Blanchard—‘‘A Prayer for Youth” 
F, 6p, me, J. Fischer & Bro. 16c. Text by Composer. Here 
is something of unusual character that goes well enough for 
women’s voices but should be available for our best choirs, 
which invariably are four-part adult mixed voices. Opens 
with a unison or solo, which would be finest when done by 
men’s voices; at the end a unison choir is asked to sing the 
melody of ‘“O God our Help in ages past,” against which 
the women’s voices continue as usual, and an obbligato is 
written for trumpet—merely the ancient hymn. In spite of 
occasional dissonances which don’t seem to have any valid 
reason for being so purposely dissonant, this is an excellent 
work for every good church; it is difficult to understand why 
composers get good ideas and then dress them up for some- 
thing considerably lower than our best choirs. Go on and 
fight about it if you want. 

A8—John Bradley—“Psalm 1” 
14p, d, Composers Press 20c. The 1946 winner in C.P.’s 
contest, a serious setting whose first appeal is to workmen 
in the field of composition; given an adequate chorus and 
the leadership needed from the right kind of organ, it 
should be forceful, commanding, and suitable for its text. 

A—Marion C. Chapman—“O Lord support us” 
F, 4p, u, e, Ditson-Presser 15c. Cardinal Newman text, one 
of the finest of prayers, with none of the flatter humanity 
seems to think so necessary. A suitable melody over sane but 
not commonplace harmonies, making a setting for all good 
choirs but not trying to entertain congregations; devout 
people of all classes will be moved by it. 

AM—Dr. Joseph W. Clokey—"'Six Sacred Pieces” 
8p, me, Birchard 30c. Texts from Psalms and similar sources, 
music of solemn character and mostly free rhythm—probably 
for those who always distort rhythm anyway. And, glory be, 
the top tenors never go above E. Music of high quality but 
humble intent, within reach of any body of men; reverent, 
but by no means devoid of potential forcefulness. 

A—W. Glen Darst—"'Sing to the Lord a joyful song” 
C, 8p, me, Gray 16c. J.S.B.Monsell text. Here’s a good one 
that opens with grand unison of two pages that will delight 
both choir and congregation, even if that was not (and should 
not be) the purpose. Then the Composer plays around with 
his themes in musicianly fashion without spoiling them, 
though with no inctease in musical values; and by the time 
the soprano and bass get through with their little solos, the 
rhythmic pattern of the theme is worn pretty thin, and the 
original unison comes back just in time to defeat the grave. 
Because of that unison, it’s grand anthem for every choir. 

A—Dr. Eric DeLamarter—"“Forever O Jehovah” 
Ef, 3p, u, md, Witmark 15c. Here’s a lovely little anthem, 
with enough melody and harmony, both of perfectly under- 
standable structure, to give an organist opportunities to say 
something in his service if he has a choir that knows how to 
respond. It’s real music, not machine-made note sequences. 
It says something, eloquently but humbly. 
' A8—Dr. Eric DeLamarter—"'O Lord how excellent” 
Bf, 6p, me, u, Gray 16c. Bible text. Another fine anthem 
for any choir and service of praise. Dr. DeLamarter knows 
how to use perfectly common materials without being com- 
mon-place, and how to gain originality and force without 
turning to distortions of his harmonic materials. This type 
of anthem will help any choir grow, in mastery of its job as 
well as in service to its church. 

A—Leon Verrees—"I do not ask O Lord”’ 
Gm, 1lp, md, Composers Press 20c. A.Proctor text. A 
scholarly anthem with better than average conviction and some 
passages of thrilling beauty, all perfectly fitted, music to text. 
Only for the best choirs, and organists who know what to do 
with choirs. This seems to be the real thing, but a bit on 
the difficult side. Structure and workmanship are excellent. 
Mr. Verrees is another who, at least here, knows how to use 
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chromatics and dissonances without becoming merely annoy- 
ing. This stuff makes music, big music. 
*A6(J)—Welsh-ar.Malin—“Praise the Lord” 

F, 8p, e, Birchard 20c. Oh yes, it’s a safe text; your rector 
can’t object. First we have the old tune, quite attractive, 
sung by the chorus; then the junior choir sings the tune, and 
the chorus answers with more of it, then all together. And 
so on. An attractive number wherever a junior choir must 
be used. 


ELEMENTARY HARMONY 
A book by William ]. Mitchell 

6x9, 290 pages, second edition, cloth-bound, Pren- 
tice-Hall $5.35. This revised edition of the original 1939 
book is improved by the experiences of those using it in its 
original form. It begins with the formation of the scale by 
the series of overtones, explaining the business quite clearly 
and completely. On page 5 the major C-scale is dealt with 
and there is much talking about what notes are and do and 
why, as we go through the process of learning about melo- 
dies. Page 14 begins meter and rhythm, page 22 intervals, 
38 triads, 43 chord construction, etc. etc., and thus far it is 
all learning, no doing by exercises. On page 71 begin some 
suggestions on how to avoid consecutive fifths which are now 
back in music because composers are either lazy or dull of 
hearing or both. Work begins on page 75, figured basses, 
harmonizing melodies, chord drills, though it is all explana- 
tion, no exercises for the student to do, and the student is 
led on to thoroughly understand what happens when notes 
get together simultaneously and how to avoid unmusical 
clashes so that by the time he reaches the exercises on page 
233 he should be able to write musical-sounding exercises in- 
stead of bone-dry notes; but he'll have a tremendous lot of 
learning and remembering to do. You can’t merely read this 
book, you'll have to study it industriously and remember an 
enormous amount of detail. There seem to be no meaning- 
less rules; everything is aimed at practical musical results. 
Use it for teaching, or for self-help; but don’t expect to get 
much out of it till you've spent years, rather than months, 
with it. 


METRONOME TECHNICS 
A book by Frederick Franz 

5x8, 48 pages, paper-bound, published by the Author 
in New Haven, Conn., $1.00. “A brief account of the his- 
tory and use of the metronome with many practical applica- 
tions for the musician.” Possibly the original purpose of the 
metronome was to enable composers to specify exactly the 
speed at which their compositions were to be taken, as though 
any musician would permit himself to be thus dictated to; 
if they have no musical feeling of their own, such dictation 
might be helpful. The better use of the metronome today 
is to enable artists to attain perfect steadiness of rhythm; 
probably not one organist in a hundred can or does play a 
Bach fugue without unintentional breaks in the rhythmic 
pulse: the metronome is a handy device to show him his er- 
rors. This doesn’t mean that steady rhythmic pulse is either 
essential or desirable; it means only that breaking that pulse 
without realizing it is being broken is a defect of glaring 
proportions. Mr. Franz’ book discusses all phases of the 
metronome and its uses, and he gives a great deal of inter- 
esting information and comment. Some interesting sugges- 
tions are made for using the metronome to gain facility, for 
example, play the exercise or piece twice at very slow speed, 
then three times at double the speed, four times with the speed 
again doubled, etc. Presumably this is the only book ever 
published on the metronome. The Author got interested in 
it when his company took over the Electronome invented 
c.1938 and now marketed as the Franz Electric Metronome, 
possibly the best of all metronomes. 


























Truth, in advertising; hon- 
esty, not flattering ''write- 
ups’ in text: these are 
worth fighting for. But we 
are not going to fight for 
them. We shall merely 
force them on and into 
these pages. If you like it, 
join us. If you dislike it, 
please leave us alone. 
We're thoroughly sick of a 
world of sham and bluff 
and pretense and greed 
and childishness and ignor- 


ance. 


—The American Organist 
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Bach’s Life 
Chronologically 


By T. SCOTT BUHRMAN 


5x7, 54 pages, 7 plates, cloth-bound, 
published to serve as the most convenient 
reference work on all the known facts 
of Bach’s life. Read from start to fin- 
ish, the book gives a clear and astonish- 
ingly complete biography of Bach—his 
life exactly as he lived it. 

“contains so many facts that one wants 
to know and usually has to hunt for 
through several thousand pages” 

“for research work it will be indis- 
pensable to all students of the organ” 

Stoplist of every organ Bach played as 
official organist. 

Story begins Nov. 26, 1604, and ends 
Jan. 27, 1900. All the fact. none of 
the fiction; the reader of this work will 
never again misunderstand or misinter- 
pret the career of the world’s greatest 
musician. 


Price $1.25 postpaid 
Residents of New York City add 3¢ sales tax. 
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World's Largest Organ 


Convention Hall, Atlantic City 
The American Organist 


August 1932: Contains full description of console 
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EXPLANATION OF ALL 
T.A.O. ABBREVIATIONS 


@ MUSIC REVIEWS 


Before Composer: 
*—Arrangement. 
A—Anthem (for church). 
C—Chorus (secular). 
O—Oratorio-cantata-opera form 
M—Men's voices. 
W—Women's voices. 
J—Junior choir. 
3—Three-part, etc. 
4 Partly 4part plus, etc. 

ixed voices and straight 4-part If 
not otherwise indicat 


Additional Cap-letters, next after 
above, refer to: 


A—Ascension. N—New Year. 
C—Christmas. P—Palm Sunday. 
i| E—Easter. ee, 
| G—Good Friday. T—Thanksgiving. 
|} l—Lent. 


After Title: 

¢. q. cq. qc.—Chorus, quartet, chorus 
te ferred) or quartet, quartet 
preferred) or chorus. 


4|  .@.¢.b.h.l.m.—Soprano, alto, tenor, 
bass, high-voice, low-voice, medium- 
voice solos (or duets etc. if hyphen- 
ated.) 

0.u.—Organ accompaniment, or un- 
acompanied. 

e.d.m.v.—Easy, difficult, moderately, 


me 
pone, etc. 

po py art writing etc. 
Af.Bm.Cs.—A-flat, 6. minor, C-sharp. 





@ INDEX OF ORGANS 


e—Article. 

b—Bullding photo. 

‘| ¢—Console photo. 

i| d—Digest p detail of stoplist. 

i} h—History of old organ. 

{ —— pipework, or detail 


oniiete of case or auditorium. 


i} = $—Stoplist. 

| @ INDEX OF PERSONALS 
a—Article. m—Marriage. 
b—Biography. n—Nativity. 
c—Crit —_ o—Obituary. 

4) h—Honors p—Position. change. 

r—Review or detail of composition. 


|| s—Special series of programs. 
t—Tour of recitalist. sae 
*Photograph. 





@ PROGRAM COLUMNS 


Key-letters hyphenated next after a 
composer's name indicate pubttdaen. 
Instrumental music is listed with com- 
oser's name first, vocal with | title 
rst. T.A.O. no responsibility 
for spelling of unusual names. 
Recitals: *\ndicates recitalist gave 
the builder credit on the printed 
program; if used after the title of a 
composition it indicates that a “solo- 
ist’ preceded that work: if used at 
the beginning of any line it marks 
the beginning of another program. 
Services: *Indicates morning serv- 
ice; also notes a church whose min- 
ister includes his organist's name 
along with his own on the calendar. 
**Evening service or musicale. 
Obvious Abbreviations: 





a—Alto solo. q—Quartet. 
b—Bass solo. r—Response. 
c—Chorus. s—Soprano. 
d—Duet. t—Tenor. 

h—Harp. u—Unaccompanied. 


j—Junior choir. v—Violin. 
m—Men's voices. w—Women's 


i off—Offertoire. voices. 
( — 3p—3 pages, etc. 
p—Pia 3-p—3-part, etc. 


Sisghenating denotes duets, etc. 
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THE 1807 CONRAD DOLL ORGAN 
five miles out of Harrisburg which may possibly be the oldest organ still in. 
service built by an American; an unprecedentedly good job of report- 
ing is done on this old organ in these pages by Lester T. Etter, 
organist, director of music, Kiski Boys' Prep School. 




















THE AMERICAN 
ORGANIST 






August 1948 


St. Luke’s Choristers Make Pictures 


By WILLIAM RIPLEY DORR 


Whose Episcopal boychoir has been seen and heord by millions everywhere 


-— back over the past 
twenty years during which I have furnished boy choristers 
to the motionpicture industry brings to mind chiefly two 
things: first, the extraordinary advances made technically 
in motionpictures, and second, the never-to-be-forgotten 
experiences the boys had in working in the outstanding 
pictures of this period. The first few years did not count 
musically, as our first calls were for silent pictures. Even 
in those days, the studios usually used choirboys for choir 
scenes, for they at least knew how to appear to be choir- 
boys. 

But when sound came in and choirboys had to sing, 
everything was different. The studios found that some 
choirboys looked a lot better than they sounded. In those 
days I was at Wilshire Presbyterian in Los Angeles, and my 
boys lived in Los Angeles and Hollywood. After my boys 
had demonstrated they could do the work to the satisfac- 
tion of the studios, and some other choirs had demonstrated 
they could not, I had to be constantly on guard against at- 
tempts by unscrupulous individuals to steal boys from my 
choir with which to fill recording calls which they had 
managed to get through personal contacts with some par- 
ticular studio. 

When I went to St. Luke’s in Long Beach in 1930, I 
settled this problem once and for all by requiring that every 
-boy and his parent sign a contract with me in which he 
agreed that he would not sing publicly or professionally, 
except in school, without my permission. 

Our first recordings were made in small studios which 
were absolutely dead acoustically. They were heavily 
carpeted and had padded walls and ceilings. The results 
were anything but inspiring. I made no pretense of being 
a sound-engineer, but I had often noticed that the choral 
records in my library which were recorded in live churches 
and halls, I enjoyed playing again and again, but the ones 
made in dead studios I played just once and never wanted 
to hear again. It was several years before the sound- 
engineers discovered that a certain amount of resonance was 
needed, and put reflecting surfaces into the studios to make 
them acoustically alive. In the best studios today, the 
walls are mostly reflecting surfaces, but flat surfaces are 
broken by convex ones which prevent echo. 

Music numbers in pictures are approached in two ways. 
If it is a musical picture and the number is necessary to 
the story so-it will certainly be used, it is pre-recorded; that 
is, the recording is made letees the picture is shot, under 


the best possible conditions. Then when the shooting of ° 


the picture is underway, the choir is called back for the 
photography, and the recording is played on loudspeakers 


237 


Here’s the story of a most unique activity that began 
modestly enough but has grown to astonishing pro- 
portions in the unexpected field of motionpicture 
making, thanks to the wisdom and skill of an organist 
who knew what to do and how to do it. 


s 


and the choir sings to the accompaniment of their own 
voices while the camera is turning, thus perfectly synchron- 
izing sound with the picture. This is the most satisfactory 
way for the choir. 

Sometimes however when the scene is not essential to the 
story, a soloist or quartet, or even an instrument, makes 
a temporary recording which is called a Tempo Track or a 
Work Track. This is used as described above, to synchron- 
ize the photography, and is usually used when the picture 
is previewed. Then, if the scene remains in the picture 
after it is cut and edited, the choir is called back for the 
final permanent recording. By this procedure if the choir 
scene is cut out of the picture, the studio saves the con- 
siderable expense of the chorus recording. If the picture is 
a close shot in which the lips of the singers can be read, the 
new recording has to be synchronized to the lips. Some- 
times this is difficult if the camera shows first the singers, 
then during the course of the song shows various indi- 
viduals, audience reaction, or other shots, and then re- 
turns to the choir again at the end of the song, when the 
synchronization again must be perfect. Sometimes the tem- 
po track, or orchestral accompaniment which synchronizes 
with the picture, is put on headphones on the ears of every 
member of the choir, and the new recording is made to 





The Prince and the Pauper 


St. Luke's Choristers in a replica of Westminster Abbey 








With Jeanette MacDonald 


One of many pictures made by St. Luke's Choristers with Miss MacDonald 
who has long been a great favorite with the boys 


synchronize with the track on the phones. This is hard 
to accomplish if the performance has much rubato. 

The toughest assignment my boys ever had of this kind 
was when we had to add a soprano line to the recording 
of the ‘Libera me,” made in New York by Father Finn’s 
men; it was noticed that there were boys in the funeral 
procession in Romeo and Juliet, and they had to have boys’ 
voices in the sound track. 

One would naturally wonder why an accompaniment 
would not always be recorded at the same time as the 
voices. The reason is the high recording-fees paid the 
orchestra; the studios naturally wish to do as much record- 
ing at each session as possible, and they do not wish to keep 
the orchestra, sometimes a large one, waiting while they 
set up the choir for balance of parts, test microphones, etc. 
So they go ahead and record as much as they can with the 
orchestra, then call the choir in later, when they take all 
the time they need to get a perfect choral balance and 
effect. 

It must be remembered that every note played has been 
especially written and arranged for that particular scene 
and orchestral combination, and is all in manuscript, has 
never been played before; almost always changes have to 
be made right on the spot before the recording can be ac- 
complished. Recently in a recording with Lotte Lehmann, 
the harmony did not work out satisfactorily in one place, 
and the choir and the orchestra had to write in and perform 
new harmony arranged on the spot by the conductor. 
There are difficulties in this work which the theater patron 
would never suspect. 

The two questions asked me most frequently about the 
boys’ motionpicture work are, what about their schooling 
when they are working, and what becomes of their very 
considerable earnings? 

All motionpicture work by minors is under the jutis- 
diction of the state labor commissioner and the Los Angeles 
board of education. Before a child can work in pictures, 
he must have a permit issued by the board, the application 
for which must certify that his services are required, that 
his school work is satisfactory, and that he has passed a 
physical examination by a school physician. St. Luke’s 
boys are all on the eligibility list, which means they are 
granted permits at the beginning of each school year. 
When we receive a call, each boy on the call obtains his 
advance assignments from his teachers, and brings his own 
books; the boys then have three hours of school every 
school day, on the lot, fine teachers being supplied by the 
board, one for each ten boys. Some of the big studios 
have attractive schoolhouses where their contract children 
attend every day. 

When we have a large number of boys on a call, thirty 
to fifty, as on Song of Love, schoolrooms are set up on 
a stage near where they are working. Usually on record- 
ing calls, they have school from nine to twelve, then go 
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to lunch, and rehearse and record in the afternoon. The 
boys have to read music very well, for oftentimes they do 
not even know what they are going to sing until they reach 
the studio. They must also be proficient in part-singing, 
for we often have calls for music in four-part harmony for 
the boys alone. 

All the boys over fourteen are required to belong to the 
Screen Actors’ Guild. Here is a union which I think even 
Mr. Buhrman would approve, for it is conducted upon a 
high ethical plane. All votes of the membership are con- 
ducted by mail and the secret ballots are mailed direct to a 
firm of certified public accountants, who report the results 
to the officers. Complete treasurer's reports are mailed to 
every member, properly audited. Recently the membership 
voted by an overwhelming majority to require not only the 
officers but also every member of the executive committee 
of forty, to swear they had no communist affiliation. Dur- 
ing all the labor trouble in Hollywood the Guild crossed 
the picketlines and faithfully observed their contract with 
the producers. If all unions were like the Screen Actors’ 
Guild, the Taft-Hartley bill not only would not have been 
needed, it would not have been thought of. 

The Choristers have a camp in the mountains for all 
boys and men every summer, where all of them have a 
wonderful outing paid for by the choir. Our fiscal year 
begins Sept. 1, and if we do not have enough money in the 
treasury then to pay for the following year’s camp, on each 
call half the money received goes into the treasury, and 
the other half goes to the boys who actually filled that call. 
After enough money is in hand to pay for the camp, one- 
third goes into the treasury and two-thirds goes to the boys 
who filled the call. 

The first requirement in selecting the boys is always to 
give the studio the best possible job, but I pass the work out 
as widely and as evenly as I can. The money in the treasury 
constitutes a trust fund for the benefit of the whole group, 
and it is used to buy our choir pins and gold rings for five 
years’ service, theater parties for our pictures, games and 
magazines for the choir-room, and various trips and treats 
of every description. In this way, every member of the 
choir benefits either directly or indirectly from every call. 
The Choristers have a Treasury Department ruling as a 
non-profit religious and educational organization, as no 
individual receives any profit, each being paid only for 
services rendered. 

When we first began recording, I realized that we could 
not expect to maintain our integrity as a serious musical 
organization unless we took a definite stand with regard to 
the type of music we sang and the character of picture in 
which we appeared. Accordingly, from the beginning of 


In Alexander Graham Bell 
The Christmas-corol scene 


























THE BOYS OF ST. LUKE'S CHORISTERS 
in the Vienna concert-hall scene in Song of Love. And they're not little 


tinsel angels in spite. of their looks, but hard-working guys 
having a riotously good time in movingpictures. 


our work, all our advertising to the industry has included 
the statement that ‘St. Luke’s Choristers are not available 
for popular music nor for pictures of questionable moral 
background.” This policy has resulted in our being called 
for pictures of the highest type, and our not being called 
for pictures we would not wish to work in. 

In all these years, with over two hundred boys in and 
out of the choir, and many thousands in and out of the 
treasury, we have never had a single argument over fi- 
nances, and we have never lost a single boy who got little 
or no movie work, nor ever lost a boy during the occasional 
periods when there was no movie work at all. Our contract 
has been held up as a model, to other choirs which do pro- 
fessional work, by the Labor Commissioner's office, where 
it is on file. Every boy coming into the choir must have 
two excellent references as to his character and citizenship, 
one of them from his school teacher. Our motto, posted 
in the choir-room, is ‘Better Music—Better Boys’ (for 
which we thank Mr. Henry Overley) and while we do not 
talk about it much, the boys do try to live up to it; when 
problems arise, they are settled with that in mind. The 
father of one of our second sopranos remarked to the 
rector recently, that if his boy could stay in the choir three 
years more, during adolescence, he would never worry 
about him as long as he lived. In all this troublous time we 
have never heard of a St. Luke’s boy, past or present, get- 
ting into trouble. 

The most cordial and mutually helpful relations exist 
between our organization and the Long Beach city schools. 
Two years ago the board of education engaged me to give 
a teachers’ training course for the school music teachers, 
junior-choir directors, and others interested in the selection, 
development, and training of children’s voices. The super- 
visor of music, Miss Mary Shouse, herself a splendid di- 
rector, provided me with a demonstration chorus of boys 
and girls from the elementary and junior-high schools. 
Each fall when I have a few vacancies, due to transferring 
boys from the first to the second soprano sections, the 
schools send me the best boys from their glee-clubs. This 
system works both ways; as the teachers now use my 
methods in the lower grades, the boys they send already 
have a start in the right direction, and the training they re- 
ceive in the choir makes them more valuable in the glee- 
clubs and other school activities. I also have an organized 
group of young girls sent me by the supervisors, who have 
work permits, whom I use with the boys in pictures; the 
studios like to have me furnish singing girls when they are 
needed. 

One of the features of this work that is the hardest for 
a serious musician to take, is what happens to a beautiful 
job that you really put your very best into, when it gets to 
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the cutting room. In Song of Love, five perfectly beautiful 
choruses from Schumann’s “Faust” were recorded by our 
boys, a professional adult chorus, and great symphony 
orchestra splendidly conducted by William Steinberg. We 
spent a whole week learning and recording this unusual 
music, and more than half of it went into the cutting room 
waste-basket. Usually from two to three times as many 
feet of film are shot as could possibly be shown, so drastic 
cuts have to be made. 

Recently I conducted a professional adult chorus in 
recording Farrant’s ‘Call to Remembrance’ for Leo 
McCarey’s new picture Good Sam. These fine singers really 
outdid themselves to bring out all the beauties of this 
sixteenth-century polyphony. After the cutting, less than 
a third of our recording remained and during that bit, a 
vestryman carelessly dropped a collection-plate and two 
youngsters discussed the accident in stage whispers. We 
have to become accustomed to disappointments like this. 

.Two most gratifying developments have come to St. 
Luke’s Choristers from the motionpicture work. One is 
our contract with a grand young company, Capitol Records, 
which in a few short years has become the fourth largest 
record company, with six thousand retail outlets. They 
have brought o@t our “Christmas Carols,” ‘Familiar 
Hymns,” and “Seasonal Hymns, Carols, and Chorales,” 
which have been splendidly received nationally. The other 
is our series of hymns and anthems recorded on 16mm. film 
for Cathedral Films. These are recorded in St. Paul’s 
Cathedral with Donald Coats at the organ, and are used 
with Cathedral’s pictures. 

Our list of pictures here deals only with St. Luke’s 
Choristers and does not include pictures in which my 
Wilshire boys worked. 

Alexander Graham Bell—Christmas-carol scene. 

Babes on Broadway—Score by Georgie Stoll; our boys & 
girls love to sing for him—he has the rare gift of making 
young children feel at ease under the most exacting con- 
ditions. 

Bells of St. Mary’s—With our girls, some lovely church 
and school music. 

Beloved Enemy—The Choristers recorded a ‘Benediction 
Response” sixteen bars long—the only thing I ever com- 
posed which I thought good enough to use; Raymond Chace 
soloist. 

Big City—We had been recording, off & on, a long time 
on this one, Mr. Stoll wielding the baton. He has the 
habit of throwing the cork-tipped baton high in the air 
between takes, in such a way that it revolves several times 
and almost invariably lands with the tip right in the palm 
of his hand. One day he was performing this stunt to the 
great but silent admiration of the boys, when the baton for 
once failed to come back as usual. Instantly a shout of 
‘Missed it!” rose from the boys, to Mr. Stoll’s great amuse- 
ment. 
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Boy’s Town—One Wednesday I received a call for my 
senior soprano soloist, Raymond Chace, to go to Omaha 
that night by train to appear as soloist with Boys’ Town 
choir. We were opening our summer concert season in the 
Redlands Bowl that Friday and Ray was advertised all over 
two counties to sing “Hear my Prayer.” M.G.M. sent a 
studio car to Redlands, and after Ray’s solo, a tall liveried 
chauffeur strode down the aisle, took the boy to the airport 
for the midnight plane to Omaha for the Saturday record- 
ing session. 

Bright Eyes—We attempted the recording in the new 
St. Luke’s Church just rebuilt after the earthquake, but the 
popping of the woodwork from the heat spoiled every take. 
Late that night we gave up, and went to the Fox Hills 
Studio next day for the recording. 

Broadway Serenade—A series of flashes depicting events 
during the passage of time. 

Cheaters—Christmas-carol scene, boys & girls in a big 
sleigh, Philip Haynes soloist; we received fan-mail from 
the South Pacific from some homesick ex-choirboys. 

Christmas Carol—Dickens’ immortal story. 

Clock—Our boys appeared as silent altar-boys. 

Corn is Green—Our boys sang Welsh folksongs in such 
good Welsh that a Welsh friend of mine said he couldn't 
believe American boys sang them. We had a Russian bass 
singing with us; to facilitate pronunciation he wrote out 
the Welsh words in ‘phonetic Russian. 

Crowd Roars—Rehearsal scene, beautiful music from 
Terry's “Mass of St. Gregory,” Raymond Chace soloist. 

Fighting Father Dunne—Rehearsal scene; I am the priest- 
organist in this one. 

Firefly—Our boys always enjoy working with Jeannette 
MacDonald, so charming and gracious with them. 

Fisherman’s Wharf—lItalian folksongs sung in Italian. 

Girl-Guy-Gob—Wedding scene in a crazy comedy. 

Girl of Golden West—Robert Billaud sang the boy’s 
obbligato above Miss MacDonald’s Bach-Gounod “Ave 
Maria” and Ray Chace sang for Nelson Eddy as a boy. 

Go forth—If your church doesn’t use Cathedral Pictures 
for teaching the Bible you ate missing something tremen- 
dously valuable. James K. Friedrich, young Episcopal 
clergyman, heads this company making 16mm. religious 
pictures. 

Good Fairy—Lohengrin “Bridal Chorus.” 

Green Light—Church music in beautiful cathedral 
scenes, recorded in St. Paul’s Cathedral, Los Angeles. 

Hitler’s Hangman—Lidice war picture; Czech national 
song. 

Holy Matrimony—We were the Westminster Abbey 
choir in this funeral scene and I rehearsed my boys with the 
Temple Choir’s recording of Spohr’s “Blest are the de- 
parted” until they could sing “Blest ah the depahted” so 
perfectly that some English musicians accused the studio 





of using the record in the picture. 

Hoodlum Saint—Choir rehearsal scene in church base- 
ment. 

Human Bondage—A tricky arrangement of ‘Good King 
Wenceslas.” 

Hungry Wolf—A cartoon; our kids had a simply hilar- 
ious time singing ‘Happy days are here again” for a family 
of rabbits and squeaking & singing mice. 

Journey for Margaret—End title. 

Keeper of the Flame—Funeral scene. 

Last Roundup—Gene Autry western; the boys were 
asked to improvise their own harmony in a funeral scene. 

Mad About Music—Chapel scene, with Deanna Durbin; 
our full choir of sixty boys & men later sang for her 
wedding. 

Magic Town—We did a school song and my boys & girls 
dubbed in their voices for almost everybody on the screen. 

Make a Wish—Charming music by Oscar Strauss who 
was present for the recording. 

Man Who Came to Dinner—Broadcast scene. 

Marie Antoinette—This was a busy day for me; I had 
two groups of boys working in two pictures at the same 
time. 

Marriage is a Private Affair—Wedding scene. 

Men of Boys’ Town—Recorded with Albert Hay Malotte 
at the organ; he has a fine feeling for church music and 
often plays for us. 

Mexicana—We did a cute children’s song by Gabriel 
Ruiz, Mexican composer. 

Midsummer Night’s Dream—Big choir, big orchestra, 
Mendelssohn music arranged by Eric W. Korngold. After 
a rehearsal in which Mr. Korngold tried to get big volume 
out of a tiny portable piano, one small boy innocently 
asked, “Do you suppose they will ever be able to use that 
piano again?” 

Mrs. Miniver—Two church scenes. 

Music Master—Life of Schubert; one of the numbers 
was arranged for ssssaaa. 

Nobody Lives Forever—Mexican song in Mexican. 

North Star—Twenty untrained children sang a Soviet 
school song with us to muss up the recording so it would 
not sound like a trained choir. It didn’t. 

Our Vines Have Tender Grapes—Country-church scene. 

Out California Way—Fast moving western; our boys 
sang and acted with the Riders of the Purple Sage. The 
kids had a wonderful two days on the ranch. In westerns 
the stars are friendly with everybody and there is a nice 
informal atmosphere which isn’t always present with the 
biggest names. 

Prince and Pauper—Sixteenth-century English church 
music recorded in St. Paul's Cathedral with Dudley Warner 
Fitch at the organ. It was sixteenth-century until we found 
out that the only available setting of ‘Zadok the Priest” 
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was by Handel, born a century too late. Mr. Korngold 
came to the rescue with a setting written during the lunch 
hour on our last rehearsal day; copies were run off by 
the music department and rushed to me by motorcyle 
messenger. We recorded it that night in the Cathedral, 
less than ten hours after the music was composed. Our 
recording in the Cathedral is always done at night to avoid 
traffic noise. 

Prisoner of Zenda—Handel music, choir of fifty of our 
boys plus studio men, orchestra of seventy, and organ, all 
conducted by Alfred Newman who wrote the score and 
some lovely bits for the boys in ssaa. 

Rainbow on the River—Hugo Riesenfeld was music 
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director; recorded in St. Paul’s Cathedral. The Hall John- 


son choir did a beautiful plantation scene. 

Romeo & Juliet—Sixteenth-century music in the ballroom 
scene accompanied by an orchestra of Elizabethan instru- 
ments, including violas d’amore, violas da gamba, harpsi- 
chord, and even ocarinas played by professionals. Mary 
Garden was present at the recording and wrote me a letter 
expressing highest praise for the boys’ singing. 

San Francisco—With Jeanette MacDonald. Allen Chur- 
chill, our boy soloist, appeared with her in the church scene. 

Since You Went Away—With Shirley Temple; church 
scene in a lovely little Episcopal church in Los Angeles. 
Shirley sent every boy in the scene a picture personally 
autographed. 

Sins of Man—I played a harmonium with the stop names 
engraved in Russian; nobody knew how it got to the Fox 
studio. 

Smilin’ Through—Recorded in the enormous Shrine 
Auditorium with the choir behind the heavy stage-curtain 
- the organ echoing in the vast empty space in front 
of it. 

Song of Love—Life of Schumann, chorus and orchestra 
conducted by William Steinberg who couldn’t realize that 
young boys might be musicians. At rehearsal he began to 
say “Up and down, up and down.” The boys had no idea 
what he wanted. I asked him, “Do you mean a crescendo 
and a diminuendo?” “Yes, yes,” he replied. “All right. 
Tell the kids that is what you want jo you will get it.” 
He told them and they responded immediately. 

Spirit of Culver—A call for ten boys with changing 
voices and two with unchanged voices to sing a school 
song. They wanted it to be inaccurately sung, so we gave 
the boys no music and had them record it after they had 
heard it a few times. 

Sundown—Church scene and end title. 

Tale of Two Cities—Christmas music; boy soloist Allen 
Churchill. 

This Love is Ours—French folksong sung by my greenest 
little boys. When I announced this call, the older 
choristers who get about all the work were dumbfounded 
that the youngest & newest boys in the choir got the job, 
and the new choristers just couldn’t believe they really had 
a movie call. Those little fellows learned an entirely un- 
familiar French folksong and made three good takes with 
an orchestra in ninety minutes. I teach all my probationers 
my short-cut method of reading music before they become 
regular choristers. 

Waterloo Bridge—The director had me try on a dozen 
magnificent Max Factor wigs until I found one that suited 
him, then on the set I found the console was completely out 
of range of the camera, so I wasn’t in the picture at all. 
Such is life in the movies. 

When You're in Love—We sang a charming ‘Whistling 
Song” written by Jerome Kern for Grace Moore and our 
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boys; big orchestra, fine score, Alfred Neuman conducting. A 
chorus of professional singers had a hilarious time learning 
the whistling obbligato. They'd look at each other’s faces 
all puckered up to whistle, and burst out laughing. 

Yolanda and the Thief—I was busy with this and another 
picture being made on the same day; supervising both jobs 
kept me so rushed that I did not find out anything about either 
picture. 

And to complete the record, we worked on: Big Store, 
Can’t Help Singing, Dr. Jekyll & Mr. Hyde, Holiday, Land 
of Liberty, Me & My Gal, Mrs. Parkington, Polly of the 
Circus, Random Harvest, Three Comrades, Tish, Trail of the 
Lonesome Pine, White Banner, and some half-dozen others 
that have been released under changed titles not now known 
to our records. 


Oldest American Organ in Use? 


By LESTER T. ETTER 


Head of music department, Kiski Boys' Prep School, Saltsburg, Pa. 


PRoBABLY the oldest Ameri- 
can-made organ still used for regular services is in St. John’s 
Lutheran in Hampden Township, between Camp Hill and 
Shiremanstown, Penna., used by the Shiremanstown Luth- 
erans for summer services only. It was built in 1807 by 
Conrad Doll in Lancaster, Penna., and has been contin- 
uously in use for 141 years. It had been originally installed 
in Old Peace Church, a stone edifice built in 1798, still 
standing across the road from St. John’s. These two 
churches are historic landmarks closely interwoven with 
the history of the migration of early German settlers, into 
the fertile Cumberland Valley west of the Susquehanna 
River, immediately following the Revolutionary War. 

When the organ was purchased, Old Peace Church was 
being used jointly by a German Reformed congregation 
(now St. Paul’s Reformed, Mechanicsburg, Penna.) and the 
above-named Lutheran congregation, each having its own 
pastor and using the Church on alternate Sundays. July 6, 
1807, a joint committee from both congregations bought 
the organ from its builder, Conrad Doll in Lancaster, for 
175 pounds in Pennsylvania currency, approximately $467. 
Federal money. It was hauled 40 miles by horse & wagon 
and ferried by boat across the wide Susquehanna at Harris 
Ferry (Harrisburg) in the days before railroads. 

A tablet on the organ is marked No. 5, probably indicat- 
ing it the fifth instrument by this builder. Church records 
say the organ was built before the committee visited Mr. 
Doll. It was designated ‘a one-eighth organ,” probably 
implying that a full organ was intended'to be eight times 
this size. 

Compass is 53-note, C to E, and there is no pedal. It 
takes a long reach to make registrational changes. Tracker 
action, six registers of 53 pipes each, 318 pipes in all. 

8 Dulciana 53wm 
Stopped ‘Diapason’ 53w 
4 Principal 53m 
Claribel 53w 
Flute 53wm 
2 Fifteenth 53m 

Stoppers of the ‘Diapason’ are hand-carved and an ex- 
cellent example of wood-carving; Principal pipes are used 
in the case. Dulciana tone is excellent; it would be difficult to 
surpass it today. Voicing is good; full organ ensemble gives 
a surprising fulness of tone. None of the pipes is under 
expression. Case is painted white with a few gold lines, 
beautifully designed & decorated in French style, used so 
much for furniture decoration during the Colonial period. 

Wind is supplied by hand and the pumper has to labor 
over a long lever behind the instrument; among local 
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residents there is an abundance of amusing anecdote about 
pumpers who failed their duties during services. 

Early services were held entirely in German and many 
old German chorales were sung. For many years a school- 
house stood on the church grounds adjacent to Old Peace 
Church. After the installation of the organ in the right 
gallery in 1807 the early Church fathers elected school 
teachers who could also preside at the organ on “Lord’s 
Day and funeral occasions.” The first school-teacher organ- 
ist was a Mr. Hoover, organist from 1809 to 1822. Jacob 
Schleider, school-teacher, organist, and singer, followed 
him and lasted till 1827. From then up to the Civil War 
period the teachers were John Katherman, John Brummet, 
Alfred Moss, and a Mr. McFagin; it is not certain how 
many of them were also organists. 

For years this was the only organ west of the Susque- 
hanna in the Cumberland Valley and people came great 
distances to hear it. Some condemned the congregations 
for “worshiping by machinery.” In June 1863 when the 
Civil War spread north into Pennsylvania, Old Peace 
Church and its organ were in the hands of Confederate 
troops for several days. According to accounts of older 
residents, an artillery battery from Robert E. Lee’s army 
set up cannon on the knoll directly in front of the Church, 
June 26 to 29, when the Confederates attempted to take 
the state capitol at Harrisburg. June 30 these troops 
withdrew to Gettysburg, 35 miles to the southwest, where 
the battle was fought July 1 to 3, 1863. 

In 1865 the Lutherans built the present St. John’s Church 
across the road and purchased the Reformed congregation’s 
one-half interest in the organ for $65., as the instrument was 
then valued at $130. Church records say the organ was 
much out of tune at this time and strange music came 
forth; mud-wasps had built homes inside many of its pipes. 
Hence the organ was packed up and sent by train to 
Reading, Penna., for repairs, the freight costing $8.93, 
the repairs $180. 

With the organ repaired and installed in St. John’s, a 
‘Service of Dedication’ was held July 1, 1866, J. D. Raffens- 
berger of Mechanicsburg, organist. Since then it has given 
good service with only minor repairs; recently a new 
bellows was installed. 

The organ’s centennial was celebrated in elaborate ser- 
vices July 8 and 9, 1907, with guest speakers and musicians 
taking part; a member of the congregation presented a 
beautiful floral piece shaped into the design of a harp, 
which decorated the organ for the occasions. One of the 
events was a musicale by Clara B. Cromleigh, wellknown 
organist of Harrisburg, who had begun her organ-playing 
career on this instrument. Her parents were members of 
the Church and made it possible for her to have her earliest 
lessons on this historic old organ; for several years she was 
organist for the congregation. She is now organist of 
Ohev Sholem Temple, Harrisburg. Other organists who 
played services on this old organ in St. John’s were Mrs. 
R. A. Erb, Robert L. Hess, and Grace Rupp Shipley; pre- 
sent organist is Martha Rowdymaker of Mechanicsburg. 

Harrisburg organists have made various pilgrimages to 
these two historic churches, to play and hear the old organ. 
The distance is about five miles west of Harrisburg and a 
half-mile south of U.S. highway 11 over which all traffic 
moves between Harrisburg and the entrance to the Pennsyl- 
vania Turnpike at Middlesex, which in turn brings many 
tourists each summer to visit the churches and pause to 
reflect on the fine accomplishments of our early American 
ancestors. 


A LOUD AMEN—Just Because 

“After reading the April Bach Rumpus I sat at my 
much maligned, amplified harmonium, and played several 
long, loud Alleluias and Amens, not that I think you need 
them, I just felt that way.”—F.D.C., San Francisco. 
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In which the members of the profession and industry speak for them- 





selves through the record of their actions and thus provide food for 





thought on topics of current importance to the world of the oraan. 








Organ Music by Telephone 


ive: would I like to hear some 
organ music, a voice asked by phone July 4th in the com- 
fort of my home. You daren’t say No to that even on a 
Sunday; anyway I knew it would not be pre-Bach. So by 
courtesy of the telephone’s longdistance lines I heard some 
organ music, the opening measures of Guilmant’s Third 
Sonata. It was Mr. Jean Pasquet speaking and Mrs. Pasquet 
playing, from their residence in Garden City, some three 
hours and five hundred headaches away as the automobile 
creeps. 

Mr. Pasquet, organist and honest composer, has been 
building himself an organ. He began by establishing a 
workshop in his home and accumulating the pipes and parts 
necessary, making an astonishing lot of the rest of it for 
himself, including chests. It’s to be a 4m. And on Sunday 
I heard from the Great a Roosevelt Diapason, an Octave, 
‘Twelfth, Fifteenth, Gemshorn, and 16’ Bourdon, all on 
34,” wind. And the Pedal too, on 314. Physically, 
the Pedal, Great, and Choir are virtually done; artistically 
they won't be finished for a year or two. 

The Swell is to go in next, then the Solo; and after 
that the laborious but highly profitable job of regulation & 
finishing, which Mr. Pasquet will also do for himself. 

What I heard over the phone, none too close to the 
organ in Mr. Pasquet’s home, was an excellent ensemble 
tone of the clarified variety not topped by any overdose of 
mixture-work. If the 16’ Bourdon was used, it didn’t 
muddy the tone; it’s a wood Bourdon. 

Mr. Pasquet didn’t go into the operation without a 
reasonable background of practical experience. He worked 
with and for organbuilders long enough to know his way 
around the inside of an organ and the foot, mouth, and top 
of a pipe. He knows what to do to get the tone he wants; 
he proposes now to do it. I think one of the rather 
unusual mechanical features of the completed job will be 
the absence of most of the supplementary couplers. He 
believes that when couplers are Ane in tonally-adequate 
organs, they tend to be used so frequently that the individ- 


uality of the manual divisions is sacrificed. He wants his 


four manual organs to retain their native characteristics, 
not lose them by too frequent merging with the other 
divisions through the so-convenient couplers. I don’t 
know; maybe he has something there. We'll see. 

Don’t waste sympathy on Mrs. Pasquet. She’s an organ- 
ist and will enjoy the job just as much as Mr. Pasquet will. 
And as always, continue to pronounce it Pas-kay, though 
to be consistent you should go the whole way and call him 
Gee Pas-kay. I believe this is the first time I ever heard 
an organ by telephone. 

One reason why so few prominent people 
in public life ever say anything worth the ink it takes to 
print it, is because they have all learned by bitter experience 
that no matter what they say or how they say it, they will 
be misunderstood or misinterpreted or both. I heard an 
excellent organist play a prelude that struck me as being 
improvised; it “‘was not music for music’s sake but for the 
service, and I rather liked its lack of musical interest; it 
did what should be done to prepare the way for a rather 


good Episcopal service.” I still do not see how anyone 
could misunderstand that unless he or she had been playing 
in church only six weeks. 

But, said the victim, ‘For the past six months I’ve been 
hounded with questions such as ‘How do you improvise 
music with a lack of musical interest?” He knows his 
way around the keyboard, so he’s only kidding; or possibly 
his friends were kidding him. 

Then from California this: “The subject of my talk is, 
Is Church Music Becoming Too Obvious?” That's the 
answer. 

Some may consider the following Greek, but the music 
of my little village church has at last and for the first time 
in decades become too obvious, so that the whole service 
has been ruined in much the same way an innocent little 
dead fly ruins a whole plate of otherwise delicious soup. 
Until recent years this church had an organist and the good 
Baptists & Methodists would have called his music uninter- 
esting; then intelligence flew out the window and the 
church now has a singer with all the stupidity of selections 
every experienced organist knows such a man wiil display. 
The offertory anthems are now like flies in a plate of soup; 
they draw all attention to themselves and the service goes 
flop. 

What is too obvious music for a church hitherto using 
rather commendable materials? One Sunday it was “Lift 
thine eyes” and ‘‘He watching over Israel” from Mendels- 
sohn’s “Elijah.” Peter Schnecker and Dudley Buck sup- 
plied too obvious music by the carload in their days. There 
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remain churches today able to use it without ill effect, but 
such churches do not employ organists; they most likely 
have harmoniums and the village piano-teacher plays the 
harmonium while some singer in the group ruins the choir. 

I've been wondering lately if the church is really worth 
preserving. The world is going to hell on greased skids 
and though I go to church fifty-two Sundays each year I 
am there not more than once in five years when any in- 
telligent effort is made to try to make this a better world 
to live in—better for honest people, not better for crooks. 
Yet this very same church teaches that God so loved the 
world—you know the rest. One thing is certain: the church 
doesn’t love the world at all. 


Snipers, as I see it, serve a useful purpose 
in every realm. It is distinctly not good for any of us to 
work without criticism. T.A.O. gives criticism to all other 
branches of the organ world—and praise too on occasion; 
we believe it’s good to let an occasional sniper have his say 
as bitterly as he knows how. We are pudea a great deal 
more by the opinions of friends & enemies than they believe. 

Take that pesky liturgical-year calendar we print in every 
July issue. We didn’t think that one up. We were goaded 
into it by Mr. Morris W. Watkins. Years ago. He prob- 
ably doesn’t remember it any more. 

Take our reviews of anthems. We don’t want to bother 
with identifying the text. We were goaded into that one by 
Mr. George Fischer who passed the suggestion along from 
someone who had written him abc ut it. Now we see why 
it’s a good thing to identify the source of the text; these 
uppish Episcopalians frown on texts (probably because 
their rectors do) if they are not taken from the Bible, 
prayer-book, or hymnal. 

Take our stoplists. Lots of snipers had a hand in that. 
Dr. Audsley among the earliest of them. Mr. Hope Leroy 
Baumgartner. Mr. Frederick C. Mayer. Only a few years 
ago the Hon. Emerson Richards. And others I do not at 
the moment remember. All contributed by objecting to 
this & that, suggesting something else. Today however 
the matter of linotype operation figures more largely than 
we'd like it to, for costs have enormously increased and we 
cannot afford to indulge in operations that slow up the 
work and thus take more time. So the present stoplist 
manner is somewhat of a compromise. Nonetheless, the 
facts are all there—when we can get them—and the borrows 
show up like sore thumbs, which we still think is the exactly 
right thing to do with them. Borrows don’t make music, 
though they do make versatility; they're bad enough to 
show up, good enough to use. Our form does both. 

Anyway we like our snipers pretty well, even when they 
get mad about it. They do us no harm at all. Sometimes 
they do us good. Always they make us think again. And 
besides, we don’t believe anything in this world should be 
allowed to exist without public criticism. 


And now a Bird Note: One morning 
I discovered a robin feeding its brood of four in a nest in 
the fork of a tree, my window providing a grandstand seat. 
Nothing much new about that, nor about human beings 
wasting their time watching birds at work. But the May 
mornings & evenings were chilly, so mom & pop robin kept 
the kids covered until the sun took the chill off. A few 
days later it began to rain; I figured I'd take a look to see 
what the elder robins were doing about that; and lo & be- 
hold, mom was not only covering her youngsters with her 
body but she had her wings spread out unnaturally wide so 
the rain would roll off her body and drip entirely outside 
the nest. Sorta nice. A living thing somewhere really 
cared not about itself but about the other fellow. She had to 
continue that uncomfortable wing spread some thirty-six 
hours, duration of the rain. Too bad there are no longer 
any human beings willing to exercise equal intelligence in 
trying to take care of the helpless other fellows.—T.S.B. 
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Two More Bach Albums 


Phonograph recordings reviewed by CHARLES VAN BRONKHORST 

Bach seems to be decidedly the thing to 
record. Technichord has issued two new first recordings: 
the Eight Little Preludes & Fugues played by Ernest White 
on his new studio organ, Album T-10, four 12” disks, 
$7.10; and Cantata 106, “God’s Time is Best,” by the 
Harvard Glee-Club and Radcliffe Choral Society, G. Wal- 
lace Woodworth directing, Album T-6, three 12” disks, 
$5.60. 

I can’t say I like Mr. White’s new studio organ much bet- 
ter than other instruments of its type, but I admit the music 
as here recorded is not only extremely enjoyable but at times 
even exciting. To me the instrument sounds at its best 
when Mr. White is using either a fairly full or predomi- 
nantly foundational registration; when the mixtures and 
mutations predominate, it begins to lose its identity as an 
organ. These records prove Mr. White to be a scholarly 
interpreter of Bach. The one thing in favor of this type 
of organ is that inaccuracies and mistakes are clearly evi- 
dent and impossible to conceal, which can be either an ad- 
vantage or a disadvantage, depending on one’s viewpoint. 
For the serious organ student, this extreme clarity is a de- 
cided asset in that any minor mistake is perfectly obvious; 
and in such recordings as these, any mistakes would be so 
emphasized by the organ as to render obvious what would 
probably be insignificant on a large normal instrument. 

Technichord’s engineers have done a splendid job of 
capturing everything this organ has to offer in the way 
of color, clarity, tone quality, and dynamic range. I also 
take my hat off to Technichord for the fine set of notes; 
the booklet for this album is by far the most complete and 
elaborately executed yet issued. Included are sketches of 
the composer and his music, the performer, design and 
stoplist of the organ, full recording details, and complete 
music scores in miniature; printing is so good that one 
could play from the scores without eye-strain. 

The cantata is probably as authentic a recording as one 
will find these days. Chorus numbered 21; instruments 
were a treble viol, viola da gamba, cello, violone, two 
flutes, and harpsichord. With the exception of one aria, 
several voices were used for each of the solos. All vocal 
parts were so expertly sung with such careful blending that 
one is only aware of the singular _— of each voice-line 
throughout. Even in the more difficult contrapuntal writ- 
ing in “All glory praise and majesty” the voice-lines are 
clear-cut and well modulated. 

Says Mr. Woodworth, “While admitting the force of the 
wellknown arguments for using the original German text, 
I feel strongly that the English version serves better to 
bring out, for American listeners, the dramatic sequence of 
ideas in the libretto and deeply expressive nature of the 
setting.” The recording lends strong support to Mr. 
Woodworth’s viewpoint and certainly the music takes on 
added meaning when one can understand what is being 
sung. 

The instrumental Sonatina which opens the cantata is one 
of Bach’s most beautiful & tender utterances, here enhanced 
by the intimacy of a small instrumental group. The whole 
cantata is all first-rate Bach interpreted with skill and 
understanding. Again Technichord furnishes detailed 
notes by Mr. Woodworth on the music, German and Eng- 
lish texts, and the complete vocal & instrumental score. 
Recording is excellent. 


TRUTH NOBLY SPOKEN 

“Says the Cow-Puncher on the music committee, 
‘Anyway, I know what I like.’ He does not. He likes what 
he knows, but he will never confess it.’—Dr. Eric De- 
Lamarter, in the Bulletin of the Southern California Council 
of Protestant Churches. 
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KANSAS CITY, KANS. 

First Pilgrim Congregational 
Charles W. McManis Co. 

First Recital, May 4, 1948 

V-19. R-24. S-25. B-6. P-1485. 


PEDAL 4”: V-3. R-3. S-6. 

Expressive (with Positiv) 

16 Sub-Bass 33 44sm 
Lieblichgedeckt 44 

8 Octave 46 44m 
(Sub-Bass) 
(Lieblichgedeckt) 

4 (Octave) 

GREAT 4”: V-5. R-8. S-5. 

Expressive (with Positiv) 

16 Principal 73 

8 Principal 73 
Melodia 73 

4 Octave 73 

IV Fourniture 244 

SWELL 4”: V-6. R-8. S-9. 

8 Geigenprincipal 53 73m 


Flute 49 730m 
Salicional 60 61m 
Voix Celeste tc 59 49m 


4 (Flute) 
(Geigenprincipal) 
III Mixture 183m 
15-19-22—1 
12-15-19—26 
8-12-15—38 
8 Oboe Trumpet 73r 
4 (Oboe Trumpet) 
Tremulant 
POSITIV 4”: V-5. R-5. S-5. 
8 Bourdon 45 61m 
4 Flute h 69 61m 
2 2/3 Nasard 66 61m 
2 Principal 70 61m 
1 3/5 Tierce 77 61m 
Tremulant 


COUPLERS 19: 

Ped.: G-8-4. S-8-4. V. 

Gt.: G-16-4. S-16-8-4. V-16-8-4. 

Sw.: S-16-4. 

Positiv (V): S. V-16-8-4. 
Crescendos 3: PGV. S. Register. 
Combons 20: P-4. G-4. S-4. V-4. 

Tutti-4. 

Console is stop-tongue, all-electric, 
movable. Stoplist as here given shows 
the organ as intended ultimately; to 
be installed later: Pedal Lieblich- 
gedeckt; entire Great. Mr. McManis 
does not indicate the number of pipes 
in the prepared-for registers, so T.A.O. 
guesses. Says Mr. McManis: 

“Neither space nor money could al- 
low a straight Swell, so we scaled the 
Flute in such a way that when the 4’ 
is drawn it sounds as though a sep- 
arate voice had been added. Scaling 
is small in the bass and quite bright, 
brighter than some Diapasons I’ve 
heard. A little above middle-C it 
starts fanning out to a huge but gently- 
blown scale. I’ve fooled several 
organists on that unit. The 4’ coupler 
added to the 4’ borrow doesn’t make 
it sound like a unit flute even then. 
Geigen is normal scaling, except from 
49 to 73 where it spreads out. 


HONESTY IN ADVERTISING AS WELL AS IN TEXT 


“The 4’ Oboe Trumpet borrow was 
to further reenforce the 4’ pitch to tie 
in the Mixture and make the use of the 
4’ Swell coupler unnecessary to com- 

lete the ensemble. 

“We found the pipeless Great manual 
a wonderful investment. The coupling 
possibilities give three-manual flexibility, 
what with Positiv and Swell each avail- 
able on the Great.” 

New readers will note that Mr. 
McManis gives the scales, thus: Pedal 


* Sub-Bass 33 44sm means 33 scale and 


44 stopped-metal pipes. 


ST. LOUIS, MO. 

St. Michael & St. George Episcopal 
M. P. Moller Inc. 

Installed, May 1948 

Organist, Paul Friess 


V-33. R-38. S-50. P-2514. 
PEDAL: V-4. R-4. S-12. 
16 Bourdon 44w 
(Spitzfloete-S) 
Contrabass 32w 
8 Octave 44m 
(Bourdon) 
(Spitzfloete-S) 
4 (Octave) 
(Spitzfloete-S) 
Vill (Grand Cornet) * 
16 Posaune 44r 
(Contrafagotto-S) 
8 (Posaune) 





AN AUGUST TRIO: No. 1 
First alphabetically is Dr. Joseph W. Clokey, 
born on an Aug. 28 in New Albany, Ind., 


now living in Oxford, Ohio. Though shun- 
ning the obvious as poison, he equally shuns 
the extravagant as ridiculous ; for recital or- 
ganists he has three splendid suites: Fire- 
side Fancies (on the story-telling side), 
Mountain Sketches, and Sketches from Na- 
ture, all splendid for any organist with a bit 
of imagination. Smaller works for recital or 
service, all practical but not simple-Simon 
obvious, are Ballade, Bell Prelude, Cathedral 
Prelude, Legende, Little Red Lark (an Old 
Irish Air aiming to make outright music), 
and Woodland Idyll. The coming season 
needs to hear much move of these things in 
place of the ultra-ancient pre-Bach and ultra- 
horrible contemporary French. 
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*Using 16’ Bourdon, Contrabass, 10 
2/3’ Bourdon, Spitzfloete, 8’ Spitzfloete, 
6 2/5’ Spitzfloete, 4’ Spitzfloete. 
GREAT: V-6. R-9. S-7. 
_ (with Choir) 

Diapason 61m 

Hohlfloete 61w 

Gemshorn 61m 


4 Octave 61m 
II Grave Mixture 122m 
III Cymbal 183m 
8 Chimes A-F 21 
Tremulant 
SWELL: V-12: R-34 S25: 
16 Spitzfloete 85m 


Geigein-Diapason 85m 
Rohrfloete 73m 
(Spitzflocte) 

Flute Celeste tc 61m 
Viola da Gamba 73m 
V. Celeste tc 61m 


4 (Geigen-Diapason) 
. Flute Triangulaire 73w 
II] Plein-Jeu 183m 
16 Contrafagotto 85r 
8 Trompette 73r 
(Contrafagotto) 
Vox Humana 73r 
4 Clarion 73r 
Tremulant 
CHOIR: V-6. R-6. S-9. 
8 Erzaehler 73m 


E. Celeste tc 61m 
Concert Flute 73w 
Viola 73m 
4 Rohrfloete 73m 
(Rohrfloete) 
2 (Rohrfloete) 
8 Clarinet 73r 
Harp 
Tremulant 
ANTIPHONAL: V-5. R-5. S-7. 
8 Diapason 73m 
Chimney Flute 85m 
Dulciana 85m 
Unda Maris tc 61m 
4 Principal 73m 
(Chimney Flute) 
(Dulciana) 
Tremulant 
COUPLERS 31: 
Ped.: G-8-4. S-8-4. C-8-4,. A. 
Gt.: G-16-8-4. §-16-8-4. C-16-8-4, 
A-16-8-4. 


Sw.: S-16-8-4. 
Ch.: S-16-8-4. C-16-8-4. 
Ant.: A-16-8-4. 


Crescendos 4: GC. S. A. Register. 

Combons 44: P-8. G-8. S-8. C-8. 
A-4, Tutti-8. 

Reversibles 5: G-P. S-P. C-P. 
Full-Organ. All Shutters to Swell Shoe. 

Cancels 1: Tutti. 

Harp: Maas-Rowe. 

Chimes:  Deagan. 

Great and Choir are to the right of 
the chancel, Swell to the left; Antiph- 
onal is in the rear. As our stoplist form 
indicates, the Antiphonal is not a part 
of some other organ but is a separate 
organ in itself, played from its own 
fourth manual. 








Counterpoint 
By ROWLAND W. DUNHAM 


Associate Editor, Church Department 





A\monc criticisms of the Guild’s 
examination requirements, that of strict counterpoint has been 
with us for many years. Some musicians claim it is unreason- 
able and impractical to require candidates to limit themselves 
to the five species of strict counterpart. Despite unchallenged 
answers to these objections, the attack persists. For some 
twenty years these Editorials have made periodic defenses of 
the Guild’s procedure as representing an understanding of 
music texture as applied to choral technic. 

Few deny that music is based on the singing voice. Com- 
position began with polyphonic horizontal movement of tone. 
After 1600 the rise of a secular instrumental phase brought 
divergences from fundamentals that seemed to make choral 
restrictions a thing of the past. Difficulties of intonation 
disappeared, especially with keyboard instruments. Equal 
temperament made possible a completely revolutionary idiom 
by permitting modulation as a means toward harmonic va- 
riety. The effects of modal music were rarely used by com- 
posers. 

Music literature is so predominantly instrumental today 
that it is difficult for us to realize certain basic facts when we 
deal with vocal and choral music. The greatest masters have 
written great quantities of music intended to be sung, which 
are so badly written that good performance is difficult if not 
impossible. One has only to compare the choral works of 
Bach and Handel to realize that the instrumental technic the 
former applied to cantatas represents a hazard which the op- 
eratic Handel avoided. This does not mean to intimate that 
the cantatas are none the less masterpieces of first rank. 
Technically considered, they do exhibit choral writings that 
are not sympathetic and indeed are often quite definitely un- 
vocal. They are dependent for satisfactory results on an in- 
strumental accompaniment which serves to keep intonation 
relatively accurate. Last year I heard an excellent choir sing 
part of a Bach cantata unaccompanied. It was evident that 
even concentrated practise will not suffice to insure results in 
music written to be sung with orchestra. 

Much music designed to be sung unaccompanied contains 
flagrant examples of erroneous writing. I have repeatediy 
urged that choirmasters must study such music in detail, for 
they must use organ or piano in the performance contrary to 
the instructions of the composer. By studying a choral work 
I mean a detailed examination and analysis. This involves 
more than the usual scrutiny of text and casual playing over at 
the piano. Playing is mentioned because exceedingly few 
professionals can read music silently with an exact realization 
of the complete sound-picture. Harmonic structure is im- 
portant, especially modulations. Finally there should ensue 
a careful survey of the texture. 

Special theoretical background is essential. This can be se- 
cured only by the pursuit of a properly taught course in strict 
counterpoint. Learning to write melodies of pure beauty and 
combine them with equally attractive counter-melodies in ac- 
cordance with fixed rules, constitutes a study that will open 
new realizations hitherto unknown. 

No student will find much help in learning to follow rules 
unless their significance is clear; so Properly Taught is the 
important thing. Contrapuntal restrictions are based on what 
is fool-proof from the vocal standpoint. Students are com- 
monly irked when chromatics and other things harmonic and 
melodic are proscribed. But one way to prove beyond doubt 
the dangers of violating the rules is to have the class sing the 
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examples. That will show how they actually sound. And 
the students will soon learn that augmented fourths really be- 
long among the forbidden intervals, that major sixths are 
likely to be sung flat. Most important for the musician, there 
will come an understanding of the pure vocal idiom, the 
technic of extracting the greatest beauty by the simplest means, 
and an esthetic training that induces a higher regard for a 
vital phase of the art of music. 

I am glad the Guild is now recommending the Jeppeson 
book on Counterpoint; its English translation is by Dr. Glen 
Haydon of the University of North Carolina. While the 
limitations are rather severe, and properly so, the over-em- 
phasis of imitations that marks the Kitson book is minimized, 
giving more freedom and demanding more ingenuity. It is 
comparatively simple to produce stilted imitations; but the in- 
vention of completely independent melodies may result in far 
greater beauty and importance. Both processes should be 
practised. 

If you are a victim of the kind of counterpoint taught in 
the past, without purpose or objective, I suggest you examine 
one of the more recent works. Two others are also suggested, 
by Morris and Piston; here you will find a revelation of the 
true purpose of what you perhaps thought to be a dry useless 
subject. Should you go a step further and try your hand at 
writing some of the assignments along these more enlight- 
ened procedures, I believe your opinions will change and you 
may even decide to tackle one of the Guild examinations. 

—R.W.D. 


"JUST TOO MUCH DISSONANCE” 
By C. A. van Buskirk, of Wheaton, Ill. 
Here is the program played by Claire Coci in Kim- 
ball Hall, Chicago, April 29: 
Bach, Passacaglia; My Soul Extols. 
d’Andrieu, Rondeau-Fifers 
Brahms, It Is a Rose 
Reger, Fantasia on Bach 
Peeters, Elegie 
Dupre, Prelude & Fugue Gm; Berceuse; Fileuse. 
Variations on a Noel 
When I talked with people before the recital many said they 
shuddered to contemplate sitting through it—just too much 
dissonance for one evening. However, do you remember tell- 
ing me privately some time ago you considered her one of 
the best half-dozen recitalists in the country? Boy! She 
certainly lived up to that in this recital. I have heard some 
big-name organists get an ovation after they had played a 
complete recital, but Miss Coci got just that kind after play- 
ing her very first number. I wish I had a recording of her 
playing of the Passacaglia. 
Here is a program by another organist; most of us are 
going to stay away: , 
Buxtehude, Fugue C 
Bach, O God be Merciful; Prelude & Fugue C. 
Maleingreau, Symphonie l’Agneau Mystique 
Karg-Elert, Homage to Handel 
Messiaen, Banquet Celeste 
A.C.Becker, Scherzo 
Honegger, Fugue; Choral. 
Jongen, Toccata 
“What horrible music,” 2 man behind me exclaimed some 
time ago after hearing a piece by Messiaen. I think that 
same comment is applicable to this program by a beginner 
whose name and reputation have by no means been established 
yet. 


LETTING IT BE BEAUTIFUL 

“Bach’s choralprelude I Call to Thee Lord Jesus 
Christ, as Virgil Fox does it—the melody an octave lower on 
Celeste and Vox, the accompaniment on soft flutes, played 
very slowly.’—Joseph H. Stevens, First Methodist, Balti- 
more, Md. 
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RECITALS ARE ONLY BORESOME 
Says an organist who laments such needless perversion 
Several years ago I went to hear a famous recitalist 
play a recital on an equally famous organ—and left with a 
feeling that there had been a lamentable waste of resources. 
Here was a great organist on a great organ who could have 
given an hour of fine musical enjoyment and sent his audience 
out with memories that would run through their minds for 
days and leave with them a resolve to go to another recital at 
the first opportunity, but what did we get instead! 

A sonata by a ‘modernist,’ a pre-Bach group, a Bach fugue, 
a modern Toccata of no value at all, and a couple of other 
numbers. 

There weren’t four measures of recognizable melody in the 
whole thing; no rhythm, no phrasing, no beautiful solo pass- 
ages on good registration of any kind, nothing familiar at all; 
just a lot of sound that was meaningless. 

I don’t know why concert organists do it but they do, 
again and again. I am an active church organist of thirty 
years’ experience and it seems to me my sense of hearing must 
be above that of the average man in the street; and if I 
didn’t get a thing out of the whole recital, what did the non- 
professional get ? 

Such programs work against the whole organ world and if 
people would make their impressions known, I think much 
good would be done. What happens is just this: the average 
non-professional listener says to himself, “Well, that sounds 
awful to me but I guess it’s because I’m so musically dumb.” 
Said average-man thinks the profession enjoys such programs. 
The truth is, we don’t at all. We like melody and all the 
beautiful things that can be done on a fine organ, but we 
never get them. [This is used anonymously only because we 
do not want any wrong guessing on the identity of the re- 
citalist concerned.—T.S.B. | 


SOME CHOICE GROUCHINGS 
By William A. Goldsworthy 
It is much easier to rail at a situation than it is to 

offer concrete suggestions. What I want to know is, who 
could we suggest for a church that wanted and deserved fine 
music? I would say that the organist for such a church must 
be a fine choir-trainer and a person of repute who will ac- 
company sympathetically. 

Now if we want to attack something, here are a few po- 
tential targets: 

Organists who announce preludes & postludes they never oe ee A MAZE of pipes, consoles, wind 
play or play only fragments of. f : chests and other organ parts... amidst a con- 

Organists who present music their choirs cannot sing. 

Organists who hold two-hour rehearsals, not realizing that 
choirs cannot work that long. 

Organists with no more honor than to quit without giving out the year, and for the past forty years! This 
the church any notice, also churches which do likewise. activity has produced and installed hundreds 

Churches that allow one man, generally an ignorant small 
businessman, to dictate the type of music and musicians em- 
ployed. 

Churches that allow the minister to do the same. 

The cheap type of music used in 90% of the churches of 





stant hustle of correctly directed activity... 
that, is the Wicks plant day after day through- 


and hundreds of superbly fine organs here, 
there, and in the far corners of the earth. 


A new booklet is now being prepared, 


the country, mostly based on sickly sentimental texts. which tells interesting details about our 
Churches that knowingly or unknowingly appoint organists famous Fuga de luxe small organ...a booklet 

on pull with no attempt to get competence. for you, if you ask for it. It will be sent 

PARAPHRASING MR. HAZLITT as soon as available, gladly. 


“America’s budget is unbalanced. Heavy sums are 


being spent on armaments, on subsidies to nationalized in- ; 

dustries running a deficit, on food subsidies, and on in- 

creasing pensions, family allowance, and other forms of 

social security. None of these expenses, the government 

insists, can be reduced. Tax rates have been kept up... . Yet 

the government blames all price rises not on its own infla- 7 “g 
tionary policies but on ‘speculators’ and ‘hoarders.’ ’°— 


Henry Hazlitt, in Will Dollars Save the World. (Mr. 
Hazlett is courteous; he calls it ‘“Ruritania’”; T.A.O. is honest 


and calls it America.) 
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248 


G. RUSSELL WING 

First Congregational, La Grange, lll. 

Bulletin for May 23 Choir Recogni- 
tion Sunday was a 12-page 6x9 printed 
pamphlet with pictures of all five choirs, 
names of choristers in each, and repertoire of 
each for the complete 1947-48 season. 

Primary Choir, 28 boys & girls, repertoire 
of 7 anthems, sang in 7 services, rehearses 
Saturdays 10:00 to 10:45. 

Junior Choir, 40 boys & girls, repertoire 
of 25 anthems, sang in 48 services, rehearses 
Tuesdays at 3:10 or Thursdays at 3:45. 

“Singers are assigned to one of two rehear- 
sals each week.” 

Intermediate Choir, 19 boys & girls, reper- 
toire of 29 anthems, sang in 49 services, re- 
hearses Tuesdays at 4:10. 

Chapel Choir, 18s-9c-3t-11b, repertoire of 
41 anthems, sang in 49 services, rehearses 
Tuesdays at 6:45 “with a make-up or Op- 
tional rehearsal on Thursdays at 7:00.” 

Chancel Choir, 17s-9c-St-12b, repertoire of 
82 anthems, “sang in 46 services, rehearses 
Tuesdays at 8:00 “with a make-up or op- 
tional rehearsal on Thursdays at 8:00.” 

The main service May 23 at 11:00 was the 
following: 

Choir Recognition Service 

Period of Meditation. 

Noble, Prelude on St. Kilda 

Holy holy Lord God, Gounod 
Processional, Sentences of Praise (min- 
ister & people), Gloria Patri. 

With a voice of singing, Shaw 
Scripture. 

God made little robin, Finlay (Primary) 
Presentation of Awards, Litany for End 
of Choir Year (minister & people). 

Sing aloud, Holst (Junior) 

Hymn. 

None other Lamb, Rosetti 
Silent Prayer, Pastoral Prayer, Offering. 

Vierne, Berceuse 

Songs of Praises, Welsh-ar. Jones 
Doxology, Presentation of Offering, Ser- 


mon. 
Holy Lord God, Cain (Chapel) 
Prayer, Recessional, Choral 
Chimes. 
Widor, Toccata 
From the following repertoire lists we 
omit the obvious Christmas & Easter selec- 
tions; numbers marked * were used also last 
year (T.A.O. Aug. p.264). 
Chancel Choir 
*Anerio, Jesus once for our salvation 
Archangelsky, O Light divine 
Bach, Ah dearest Jesus 
Jesus in Gethsemane 
Jesu Joy of man’s desiring 
Now let every tongue adore 
O Savior sweet 
*Bairstow, Jesu the very thought 
Barnes, Mother's Day Prayer 
Black, Come Holy Light 
With candles bright 
*Brahms, Create in me O Lord 
Burleigh, Were you there 
Buxtehude, Rejoice beloved Christians 
*Candlyn, Christ Whose glory 
Fierce was the tempest 
*Carnegie, Blessed are the pure 
Christiansen, Built on a Rock 
Clokey, Adoration of the Flowers 
Canticle of Peace 
Coke-Jephcott, Surely the Lord 
*Davies, God be in my head 
Dickinson, An angel came from heaven 
Angels and Shepherds 
*Beneath the shadow 
Hasten children 
*In a stable mean and lowly 
In Joseph’s lovely garden 
We pause beside this door 
Who knocks so loud 
*Evans, Thy kingdom come 
Faure, Requiem 
Gaul, Christ of the snow 
Gretchaninoff, Holy radiant Light 


Response, 
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AN AUGUST TRIO: No. 2 
Philip G. Kreckel was born on an Aug. 1 7 


in Rochester, N.Y., where he still resides and 
works in his beloved Catholic Church. And 
it is his devotion to his church that is re- 
sponsible for most of his published organ 
compositions, which are chiefly three books 
of Musica Divina, containing 55 works in 
all, written on Gregorian themes and called 
Chorale Improvisations. Here is true church 
organ-music, never ultra-simple, never ob- 
vious, and never difficult or showy; but all 
breathing much the same spirit of religious 
meditation and reverence associated with the 
music of Cesar Franck. Its not music to 
entertain in community houses but devotional 
music for churches where a spirit of rev- 
erence prevails from first to last. J. Fischer 
& Bro. have thus far produced all Mr. 
Kreckel’s works. 


*Handel, Surely He hath borne 
Haydn, As waves of a storm-swept 
Holst, Let all mortal flesh 
*Turn back O man 
*Ireland, Greater love hath no man 
*Ivanov, Bless the Lord 
*Jennings, Springs in the desert 
Jones, Song of praises 
Lockwood, Lightly lightly 
Men and children 
*Mackinnon, Bread of the world 
I hear along our street 
Malin, Let all the world 
*Means, Every good gift 
Mozart, Jesu Word of God 
Nagler, Sky so bright 
Noble, O wisdom 
*Palestrina, O holy Father 
Pergolesi, Glory to God 
*Rachmaninoff, To Thee O Lord 
*Scherer, With quiet heart 
Schuetz, Pharisee and Publican 
*G. Shaw, Praise God in His holiness 
Worship 
*M.Shaw, A blessing 
O Christ who holds 
*O clap your hands 
*With a voice of singing 
Sowerby, Benedictus es Domine 
*I will lift up mine eyes 
Tallis, O Lord give Thy Holy Spirit 
*Thiman, Hymn of Freedom 
*Lord make my heart a place 
*R.G.Thompson, What of the night 
Tchaikovsky, O come let us worship 
*Tschesnokoff, Let Thy blessed Spirit 
Whipple, Love is come again 
Williams, Darest thou now O soul 
*King’s Highway 
Thou art my way O Lord 
*Wood, Expectans Expectavi 
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Chapel Choir 
Allitsen, Lord is my Light 
Bach, No blade of grass 

Now let all the heavens 
*Balakireff, Send out thy Light 
Bizet, Agnus Dei 
*Bortniansky, Lo a voice to heaven 
*Cain, Holy Lord God 
Clokey, Adoramus Te 
Dett, Listen to the lambs 
*Dickson, Thanks be to God 
Faure, The Palms 
*Franck, O Lord Most Holy 
*Grieg, Jesu Friend of sinners 
*Handel, Holy art Thou 
Malotte, Lord’s Prayer 
Schuetky, Send forth Thy Spirit 
Thiman, Thy church O God 
West, Lord is exalted 

Intermediate Choir 
Bortniansky, O God of might 
Dvorak, God is my Shepherd 
Kountz, Prayer of Norwegian Child 
Vulpius, All things made new 

Junior Choir 
*Bortniansky, Hark a vesper hymn 
*Dickinson, List to the lark 
Gounod, Send out Thy Light 
Holst, Sing aloud 
Kettting, God watches over 
Shaw, Glad that I live am I 
Stebbins, The gray hills 

Primary Choir 
Barnes, Child’s Morning Prayer 
Curry, Winter air is crisp 
Finlay, God made little robin 
Rockefeller, God is with me 
Wakefield, Little flowers came 
Williams, I would go to Bethlehem 
Wilson, My friends 

Repertoire for the younger choirs does 
not repeat anthems already listed with the 
older and more important choirs. 

This is Mr. Wing's second season with 
La Grange Congregational; as usual he 
preached the sermon on _ choir-recognition 
Sunday. 





, SERVICE 
PROGRAMS 


Column aa the first day of each month. The 
aim is to show services by orgenists of nation- 
wide fame and services giving unusual materials. 
ALBANY CHOIRMASTERS 
Cathedral, Albany, N. Y. 
Fifteenth Annual Festival 
Kreckel, Magnificat 
Bach, Fugue G 
L.M.Murphy, Finnish Variations 
McKinley, Faith of Our Fathers 
(Trumpet fanfare & processional) 
Mag. & Nunc Dimittis, Titcomb 
Laudate Nomen Domini, Tye 
Between midnight and morning, Bullock 
Cherubim Song, Bortniansky 
Radiant morn, Woodward 
Weitz, Fanfare & Gothic March 
Hymn to Godhead, Lefebvre 
Gounod, Marche Romaine 
Albany Diocesan Choirmasters Association 
had 27 choirs from 19 cities represented in 
the festival on Saturday May 22, beginning 
at 9:00 a.m. with registration for all organ- 
ists, followed by Eucharist at 10:30, business 
meeting at 11:00, lunch, full rehearsal at 
1:00, reception at 3:00, festival service at 
3:45. 
DR. ROBERTA BITGOOD 
Trinity Lutheran, Buffalo 
Youth Choir Festival 
Becker, Son.G: Praeludium Festivum 
Lead me Lord, Wesley 
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If with all your hearts, Mendelssohn 
Come dearest Lord, Bach 
Jubilate Deo, Purvis 
God watches over all, Kettring 
Savior like a shepherd, Gluck-Holler 
s. Come ye blessed, Scott 
List to the lark, Dickinson 
O lovely peace, Handel 
Worship, Shaw 
Milligan, Allegro Jubilante 
Festival presented by Western District 
Luther League, four churches participating. 
KATHERINE CARMICHAEL 
Third Baptist, St. Louis 
‘Worship in Music’ 
Salutation, Jacobsen 
Bach, Fantasia Gm; O Lord Have Mercy 
Now let heaven and earth, Bach 
Franck, Chorale Am 
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God of life, ar.Jones 
Soldiers of Christ arise, Howard 
How sweet the Name, Hershey 
Weinberger, Bible Poems (2) 
Taylor, Dedication 
Bonnet, Rhapsodie Catalane 
America the beautiful, Wick 
Paul Swarm was guest organist in the 
organ solos. 
CHURCH MUSIC GUILD 
Convention Hall, Long Beach 
City Church Music Festival 
Handel, Largo 
Arise all things, Malmin 
Heavens are telling, Haydn 
Cast thy burden, Mendelssohn 
Lost in the night, Christiansen 
Call to remembrance, Farrant 
Cherubic Hymn, Gretchaninoff 
Salvation is created, Tschesnokoff 
He watching over Israel, Mendelssohn 
Jesu, Friend of sinners, ar.Dickinson 
Gloria, Mozart 
Widor, Toccata 
J. William Jones conducted the 22 par- 
ticipating choirs, Howard Moore organist. 
NORMAN Z. FISHER 
Christian Church, East Dallas 
Choir Recognition Sunday 
*Wareing, Pastorella Af 
Gounod, Hymn to St. Cecilia 
(A Rose Service—a Dedicatory Service for 
Children, responsive readings. ) 
j. Father in heaven, Fleming 
Blessed are they, Conaway 
Rubinstein, Melody F 
w. Mother my dear, Treharne. 
Lemmens, Fanfare 
**Three numbers by an orchestra 
(Litany for Choir Recognition Sunday, 
minister and congregation.) 
off. Diggle, Reverie on My Faith 
Beautiful Savior, Christiansen 
o.-orch. Bach, Fugue Gm 
Go not far from me, Zingarelli 
Jesu Joy of man’s desiring, Bach 
Purvis, Communion 
King’s Highway, D.M.Williams 
Schumann, Festival March 
HOWARD KELSEY 
First Baptist, Decatur 
Music Festival 
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Franck, Chorale Am 
Great and glorious, Dickinson 
Bach, Passacaglia; Son. 5 Largo; 
O Lamb of God. 
O sacred Head, Bach 
Lead me Lord, Wesley 
Choirs of 10 churches participating. 
RICHARD E. KLAUSLI 
Congregational, Pawtucket 
Annual Morning Music Service 
v. Bizet, Adagietto 
Glory and Worship, Purcell 
Go not far from me, Zingarelli 
Storm on Lake Galilee, Roberts 
McKinley, Fantasy on Amsterdam 
Lord have mercy, Kastalsky 
Ice has gone, Kopolyoff 
off. v. Goldmark, Air 
Benedictus es Domine Gm, Candlyn 
“About once a year we give the morning 
service over to the music department. This 
morning of special interest was Myron J. 
Roberts’ anthem for chorus, organ, and speak- 
ing-voice. There was no sermon.” Choir 
of 42 adults. 
EDWIN ARTHUR KRAFT 
Lake Erie College 
Commencement Concert 
Marcello, Psalm 18 
Up up my heart, Bach-ar.Kraft 
Incline your ear, Wilkes 
Balogh, Choral-Variations-Fugue 
Like as the hart, Macfarlane 
O rest in the Lord, Mendelssohn 
Peace I leave with You, Macfarlane 
Edmundson, Elfin Dance 
He leads us on, Berwald 


' O God of spotless holiness, Wilkes 


God is my Shepherd, Dvorak-ar.Kraft 
Boellmann, Fantasy Dialogue 
Lo my Shepherd is divine, Haydn 
Virgin’s Slumber Song, Reger 
Radiant morn, Woodward 
DeLamarter, Minuet 
Preach not me, Arne-ar.Kraft 
Ever near, Schubert-ar.Kraft 
I love you, Beethoven-ar.Kraft 
An Angel, Rubinstein 
Vierne, 1: Finale 
Choir of women’s voices. 
HARRY B. WELLIVER 
Church & city not named 
‘Service of Worship Through Music 
Doty, Mist 
Shure, Old Damascus Chant 
Bless this church, Brabe 
Lovely appear, Gounod 
Turn back O man, Holst 
Hear my prayer, Mendelssohn 
off. Norwegian, Sun Has Gone Down 
Psalm 150, Franck 
“Each music item preceded by appropriate 
musical & religious comments written by 
me and presented by the minister.” And, 
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strangely, the organbuilder gets credit on the 
printed program: 2-18 “Casavant, No. 1108, 
1925,” and, says Mr. Welliver, ‘a grand 
little job.” 
SEARLE WRIGHT 
Chapel of Incarnation, New York 
Whitsunday Festival Evensong 
Magnificat, Searle Wright 
Hosanna to the Son of David, Weelkes 
Three Chorales After Tagore, Creston 
Hymn of Jesus, Holst 
If ye love Me, Tallis 
Great is the Lord, Sowerby 
“It came off quite well, thanks to a swell 
bunch of singers and our freakish but most 
fortunate acoustics. A choir of 30 voices in 
the Chapel sounds like 150 anywhere else, or 
it would be impossible to do such works as 
Walton's ‘Belshazzar’s Feast’ and the Holst 
“Hymn of Jesus, both of which really 
sounded when we did them.” 
DALE W. YOUNG 
Zion Evangelical, Indianapolis 
Church Year in Music 
Sowerby, Carillon 
Advent Scripture 
Voice in the Wilderness, Scott 
Christmas Scripture 
Praise ye the Lord, Saint-Saens 
Epiphany Scripture, Hymn, Lenten Scrip- 
ture. 
Go to dark Gethsemane, Noble 
Palm Sunday Scripture 
Ride on, Scott 
Good Friday Scripture 
Were you there, ar.Burleigh 
Easter Scripture 
Promise which was made, Bairstow 
off. Karg-Elert, Legend of Mountain 
Ascension Scripture, Hymn, Pentecost 
Scripture. 
Send out Thy Spirit, Schuetky 
Trinity Scripture 
Glory to the King of Kings, Thompson 
Franck, Piece Heroique 


QUEER JUSTICE 

The politicians, bless their little hearts, have 
used the government machinery to bring suit 
against AsCap as the awful example of “‘con- 
spiracy to monopolize.” Deems _ Taylor, 
head of AsCap, filed answer March 15. John 
Lewis has ordered his miners to cut off 
America’s supply of soft coal, but—now 
don't get nasty about it—that is perfectly all 
right and quite lovely, and our dear govern- 
ment has not yet done’ a thing about it. 
The steel industry announced an increase of 
5c a ton for steel and the yelp our dear poli- 
ticians let out could be heard around the 
world; the lawsuit was started pronto. But 
when a laborunion attempts to starve or 
freeze or throttle the whole nation, nothing 
in the world 1s done about it. 
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BOYCHOIR SCHEDULE 

Robert W. Schmidt, organist 

Trinity Church, Columbus, Ohio 
Following details are taken from a 

4-page mimeographed booklet; each session 

one hour unless otherwise noted. 

Monday: no rehearsal. 

Tuesday: 4:15, fundamentals 
theory, attendance optional. 

Wednesday: 3:55, dancing class in Arthur 
Murray Studios. 

Thursday: 4:10-5:30, rehearsal, after ‘‘milk 
& crackers” at 3:45. 

Friday: 4:10-5:30, same as Thursday (men 
rehearse 7:15-9:15). 

Saturday: 11:00-12:15, rehearsal; at 12:30, 
swimming; 2:00-3:00 parents’ visiting hour 
in choir-room. 

Sunday: 9:45, religious instruction (spe- 
cial class for choirboys); 10:20, rehearsal, 
men & boys; 11:00, service; 7:05, rehearsal, 
men & boys; 7:30, evening service. 

All new boys are on probation one month; 
parents must sign contract for a boy’s ad- 
mission; a record-player & radio has been 
donated to the choir; for the services the 
boys must wear black patentleather shoes, 
black socks, white neckband shirt with de- 
tachable soft white collar, dark blue suit, 
black tie, dark blue Eton cap; boys have 
their own clubroom; occasional moving- 
pictures; end of season is marked by a 
dinner party given by the vestry for the 
entire choir; all choristers are paid, $1.00 
a month extra for those in a 10 cent car- 
fare zone; half of each month’s salary is 
given the boy, the other half is depositd 
for him in a savings account in a national 
bank, this money going to them at the ex- 
piration of their contract or when their 
voice breaks. 


of music 


1948-31-8 


A. G. O. 
Exams to be held in May 1949 ae pro- 
ficiency in these first three pieces by Asso- 
ciates and the latter three by Fellows: 

Bach, Prelude & Fugue C 

Reger, Benedictus 

James, Ostinato 

Bach, Prelude & Fugue Em 

Widor, 8: Moderato Cantabile 

Simonds, Dies Irae 
And now nobody can kick any more because 
the Guild ignores American composers. If 
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you're looking for trouble get full details 
from the American Guild of Organists, 630 
Fifth Ave., New York 20, N.Y.; they’re 
gratis. And if you're just entering the pro- 
fession, don’t think much of yourself till 
you have passed both these exams and earned 
the corresponding certificates. This testing 
& proving by actual examinations remains the 
one prime function of the Guild; so far as 
we know, there’s nothing like it in any 
other branch of the music profession. The 
Canadian College of Organists also holds 
examinations and new arrangements have 
been completed so that henceforth the holder 
of Associateship in one of these fraternities 
may take the Fellowship examination in the 
other without first taking its Associateship— 
something new under the sun, and good. 
DETROIT G. C. M. 
Something new? No, ten years old. It’s 
the Detroit Guild of Church Musicians— 
organists, choristers—organized ‘“‘to foster 
greater cooperation & harmony among _ its 
members & frierids,”’ definitely & practically 
affiliated with the Detroit Council of 
Churches. The ‘organizer and executive di- 
rector has been Dr. Nellie Huger Ebersole.” 
And it’s not an unwanted stepchild of the 
Council of Churches but an almost fullgrown 
brother, for the churches (meaning minister) 
and the organists really work together, and 
we mean Work. Too much on hand for this 
column, but a full report of the G.C.M. will 
be given on more important pages of an early 
issue; it’s an idea that could well be follow- 
ed in every good-sized American city. 
LONDON’S ORGAN CLUB 

celebrates its 21st anniversary by printing a 
40-page 6x9 booklet containing 12 pictures, 
stoplists, various discussions of organs, and 
only 5 pages for its own fraternal records. 
We believe the anniversary booklet can be 
had by remitting 2s 9d to J. R. Knott, 14 
Yorkland Ave., Welling, Kent, Eng. "The 
Club’s members are not necessarily organists ; 
they are anyone who likes to hear, examine, 
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or play organs. The chief activity seems to 
be to visit organs; there were 375 such visits 
to 327 organs since 1926; and 10 visits to 
organbuilding factories. The booklet lists 27 
lectures, 7 of them illustrated by lantern 
slides; also lists the Club’s library of 93 
books, housed in the library of the Northern 
— open at all times to Club mem- 
ers. 





AN AUGUST TRIO: No. 3 
Pietro A. Yon, alphabetically the last of the 


three T.A.O. selects from the many com- 
posers born in August, was born Aug. 8, 
1886, in Settimo-Vittone, Italy; came to 
America in 1907, became a citizen in 1921, 
and died Nov. 22, in 1943. In the mean- 
time he produced one of the most impor- 
tant of all catalogues of American-made or- 
gan mustc, mostly published by J. Fischer 
& Bro. For concerts there are veritable 
gems: Concertina (if anyone can play it), 
Echo, l’Organo Primativo, Minuetto Antico. 
And there are three Sonatas, one in strict 
three-part writing which nobody else has 
duplicated since Bach. For services there are 
such practical pieces as Gesu Bambino, Rie- 
membranza, Speranza and some of the Sonata 
movements. 


Obituaries 


To eulogize would be unworthy; merely to record 
the available facts is the purpose here. 

JOHN WARREN ERB 
died July 2 after a few months’ illness in a 
hospital in Pittsburgh, Pa. He was born 
April 17, 1887, in Massillon, Ohio, studied 
music with Edgar Stillman Kelley, Schar- 
wenka, and Weingartner; Mus.Doc. .was con- 
ferred on him by Washington & Jefferson 
College, and Cincinnati Conservatory. He 
was on the faculty of New York University 
and prominent as conductor. He did a little 
composing, including at least one anthem, 
“Thou wilt keep ‘him in perfect peace,’ 
published by J. Fischer & Bro. 

DR. EUGENE A. NOBLE 
died June 28 in New York, aged 83. He 
was a Methodist minister, known in the 
music world from 1920 to 1937 as executive 
secretary of the Juilliard Musical Foundation 
—a fund of $12,000,000. established by 
Augustus D. Juilliard to foster music in 
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America, which is now being used to support 
the Juilliard School of Music, New York. 

DR. VINCENT O'BRIEN 
died June 22 in Dublin, Ireland. For some 
25 years he was organist of the Dublin 
Cathedral. 

JOHN T. STIFF 
died June 26 in South Braintree, Mass., after 
an illness of several months; aged 62. He 
was associated with the organ department 
of the Aeolian Co. in Garwood, N.J., and 
when the Aeolian-Skinner organization was 
formed, taking over the organ business of 
the Aeolian Co., he moved to Boston and 
continued there. He is survived by his son 
and two daughters. 

WANTED—GOTTLOB WESER 
The American Red Cross wants to know 
where Gottlob Weser is, for the benefit of 
relatives in Germany. Mr. Weser is said 
to be an organbuilder, about 70 years old 
now, at one time employed in New York 
City. Please write T.A.O. office. Mr. 
Weser’s present address will not be given 
to anyone; instead he will be informed of 
the name and address of the relative trying 
to locate him. 

PRIZES & COMPETITIONS 
Society for Publication of American Music 
announces its 1949 competition for a cham- 
ber-music composition; winning work will be 
published by the Society and the composer 
will receive 25% royalty. Entries should be 
sent to Dr. Philip James, 100 Washington 
Square East, New York, between Sept. 15 
and Nov. 1. Open only to native or 
naturalized Americans; ‘phonograph record- 
ings of all works entered are desired for hear- 
ings in the final adjudication.” 

CHANGING YOUR ADDRESS? 
If so, please notify T.A.O. no later than the 
15th of the month, to take effect with the 
following issue; specify if it is to be a 
temporary or permanent change. 

SCORE IS 19 
So far during 1948 T.A.O.’s office work 
(and finances) have had to pay the penalty 
of filing exactly 19 tax forms, total as of July 
31. One of the most annoying of them was 
that totally idiotic set of questions from 
the census bureau, comprising four sheets 
10” wide 23” long; it had to be answered; 
it’s the law. T.A.O. says it’s communistic, 
socialistic idiocy. 
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Sage Advice 


If there is one enterprise upon earth 
that the quitter should never attempt, 
it 45s advertising. Advertising does 
not jerk—it pulls. It begins gently 
at first, but the pull is steady; and 
it increases day by day and year by 
year until it exerts an irresistible 
power. 
—JOHN WANAMAKER 
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E. POWER BIGGS 
for the fifth consecutive year has been named 
radio's foremost organist, in Musical Ameri- 
ca’s poll. 

ROBERT JAMES BUNCH 
arrived June 26, 1948, in Seattle, Wash., 
weight 7-4, pop’n-mom Mr. & Mrs. William 
Bunch. Aim? He’s gonna stick around a 
while and help rid America of socialists. 

RICHARD W. ELLSASSER 
intends to play complete-Bach in twenty one- 
hour programs during the next three seasons 
in Wilshire Methodist, Los Angeles. Further 
information when the time comes and ex- 
plicit details are available. Paid-admission 
audiences, all programs from memory. 
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Bie” +11 Confined to programs of speciai 
‘ —=- choracter or given by those who 
bove made their names nationally important. This 
column closes on the first day of each month. 
E. POWER BIGGS 
First Presbyterian, Buffalo 
Organ and Trumpet 
Handel’s Concerto 2 
o-t. Purcell, Voluntary C 
Trumpet Tune & Bell Symphony 
Sonata for Trumpet & Organ 
Vivaldi’s Concerto Dm 
o-t. Frescobaldi, Ricercare 
o-t. Homilius, Through Adam's Fall 
o-t. Krebs, Sleepers Awake 
Haydn, Musical Clock Suite 
o-t. Purcell, Trumpet Tune Bonduca 
Voluntary on Doxology 
Trumpet Voluntary 
Reger, Fantasia on Bach 
Program financed by some 100 patrons 
whose names were printed on the 16p.-pro- 
gram and 10 pages of advertising. 
RICHARD KEYS BIGGS 
St. Joseph’s Church, Santa Ana 
Opening Alfred G. Kilgen Organ 
Marcello, Heavens Declare 
Tartini, Air 
Clerambault, Prelude 
Campra, Rigaudon 
Bach, Arioso; Prelude F; O Sacred Head. 
Schubert, Ave Maria 
d’Andrieu, Fifers 
Borowski, Son. 1: 
Daquin, Coucou 
Peeters, Air 
Boex, Rustic March 
Biggs, Toccata Deo Gratias 
CHARLES BOEHM 
Redeemer Lutheran, Glendale 
Bach Program 
Prelude & Fugue Dm 
Herewith I Come 
Three Choralpreludes 
Fugue Gm 
Two Choralpreludes 
When Thou Art Near 
Prelude & Fugue Cm 
Three Choralpreludes 
Come Sweet Death 
Toccata & Fugue Dm 
HARRY E. COOPER 
Meredith College 
Bach, Fantasia & Fugue Gm 
Weitz’ First ‘symphony’ 
Meale, Magic Harp 
Martini, Gavotte F 
Yon. Italian Rhapsodv 
DR. EDWARD EIGENSCHENK 
Kimball Hall, Chicago 
Frescobaldi, Toccata 
Vierne, Toccata 
Felton, Gavot; Paspy; Jig. 
Bach, Fantasia & Fugue Gm 
Wagner, Tristan: Liebestod 
Russell, Up the Saguenay 
Bonnet, Chrysanthemes 
DeFalla, Pantomime 
Vierne 6: Scherzo; 1: 
JOHN E. FAY 
Auditorinm, Portland, Maine 
*Handel, Water Music: 2 Mvts. 
Daauin. Coucou 
Bach, Prelude & Fugue Em; Air. 
Titcomb, Cihavit Fos 
Brahms. O World I ‘E’en 
Sabin. Bourree D 
Humphrey, Canzone 
Karg-Flert. Marche Triomphale 








Andante 


Finale. 
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Schubert, Ave Maria 
Vierne, 1: Finale 
*Clerambault, Prelude D 
C.P.E.Bach, Minuet 
Handel, Con. 10. Allegro 
Bach, Arioso; In Thee is Gladness. 
Dethier, Albumleaf 
Clokey, Canyon Walls 
Langlais, Nativite 

Biggs, Prelude on Bach 
Sturges, Meditation 








Charles H. Finney 


A.B., MUS.M., F.A.G.O. 


HOUGHTON COLLEGE 
and Wesleyan Methodist Church 


Houghton, New York 














Maurice Garabrant 
M.S.M., F.T.C.L. 


The Cathedral of the Incarnation 
Organist, Adelphi College 
Director, The Long Island Choral Society 


Garden City, N. Y. 














Alfred Greenfield 


Conductor 
Oratorio Society of New York 


Chairman, DEPARTMENT OF Music 
University College - New York University 

















D. Deane Hutchison 


Recitals and Instruction 


First METHODIST CHURCH 
PEORIA, ILLINOIS 


Mgt. Val Jayne 














Frank B. Jordan 


Mus. Doc. 


Drake University 


Drs MOINEs IOWA 














Howard Kelsey 


SECOND BAPTIST CHURCH 


SAINT LOUIS 























Organ Architect e 





Laurence H. Montague - 4. A.G.O. 


81 Princeton Blvd., Kenmore 17, N. Y. 
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Dupre, Toccata on Gloria 
*Marcello, Psalm 18 
Arne, Flute Solo 
Bach, Prelude & Fugue Cm 
Dallier, Stella Matutina 
Boex, Rustic March 
Purvis, Spiritual 
Bingham, Roulade 
Matthews, Chanson du Soir 
Yon, Primitive Organ 
Karg- Elert, Landscape in Mist 
Vierne, Messe Basse: Sortie 
*Purcell, Trumpet Tune 
Bach, God's Time; Fugue Gm. 
Franck, Panis Angelicus 
Widor, 4: Scherzo 
McAmis, Dreams 
Biggs, Deo Gratias 
Boellmann, Ronde Francaise 
Vierne, 4: Romance 
Gigout, Toccata 
HAROLD FINK 
Trinity Lutheran, Dover 
‘Church Year in Music’ 
Bach, Prelude G; Sleepers Wake; 
Jesu Joy of Man’s Desiring. 
Marcello, Psalm 19* 
Shure, Old Damascus Chant 
Karg-Elert, Reed-Grown Waters 
Now Thank We All 
o-v-s. Yon, Jesu Bambino 
Yon, Christmas in Sicily 
Bach, O Sacred Head; %t. Matthew Finale. 
Hanson, Vermeland 
Russell, Bells of St. Anne ; 
Paid-admission program, with violin, so- 
prano, piano. Program closed with congre- 
gational hymn “A mighty Fortress.” 


DR. OLIVER HERBERT 
Bruton Parish, Williamsburg 
Rameau, Prelude; Musette; Air Majesteux. 
Rinck, Rondo for Flute 
JB. Bach, Variations Thou Prince 
Stamitz, "Andante Bf 
Bach, March D 
Dickinson, Reverie Df 
Bach, Toccata Dm 
“Due to war restrictions and lack of 
funds, our organ is incomplete. Any who 
care to contribute may do so on leaving the 
Church.” 
HELEN HOWELL 
St. John’s Lutheran, Hagerstown 
Marcello, Psalm 19 
Bach, Two Choralpreludes 
J.C.Bach, Gigue Rondo 
Bach, Fugue D 
Franck, Chorale E 
Dupre, Noel Variations 
Vierne, Clair de Lune 
Whitlock, Folktune 
Yon, Primitive Organ 
Dupre, Fugue Gm 








William H. Barnes 


MUS. DOC. 


Organ Architect 
Organist and Director 
First Baptist Church, Evanston 


* 
Author of 
‘Contemporary American Organ’ 
(Four Editions) 
it 


1112 South Wabash Avenue 
Chicago 5 














GEORGE W. KEMMER 

St. George’s Chapel, New York 

Dedicating Aeolian-Skinner 
Bach, Prelude Bm; Two Choralpreludes. 
Franck, Chorale Am 
Wagner, Parsifal Prelude 
Handel, Prelude 8& Fugue Fm; Aria. 
Widor, Toccata 

This opened the 3-22 Chapel organ and 
was one of the very few times Mr. Kem- 
mer appeared as recitalist; the Chapel was 
packed to capacity. 


EDWIN ARTHUR KRAFT 
St. Thomas Aquinas, Cleveland 
‘Dedicatory Organ Recital’ 
Dubois, Alleluia 
Balogh, Choral-Variations-Fugue 
m. O bone Jesu, Palestrina 
Tota pulchra es, Balthasar 
Schubert, Ave Maria 
Van Hulse, Veni Creator Spiritus 
Kyrie, Yon 
Terra tremuit, Carturan 
Edmundson, Adoro Devote 
Wilkes, Evening Hymn 
Bedell, Ave Maris Stella 
Handel, Largo 
Marcello, Psalm 19 
Bach, Jesu Joy of Man’s 
Bonnet, Magnificat 
Vierne, 1: Finale 
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ALFRED C. KUSCHWA 

St. Stephen’s, Harrisburg 
Karg-Elert, O God Thou Faithful 
Rheinberger, Pastorale; Fugue. 
Bach, Air for G-String 
t. If with all your hearts, Mendelssohn 
Wagner, Parsifal Prelude 
Liszt, Symphonic Poem 

This was the last of six Lenten recitals 
in Mr. Kuschwa’s Cathedral Church, the 
other five being played, as usual, by local 
organists as his guests. 

BENJAMIN W. LEHN 

Westminster Choir College 

‘Master Organ Recital’ 
Bach, Fantasia & Fugue Gm 

Eight Choralpreludes 
Langlais, Nativite 
Brahms, Two Choralpreludes 
Franck, Chorale Am 

JOHN M. LEWIS 

Fountain Street Baptist, Grand Rapids 
*du Mage, Grand-Jeu 
Cabanilles, Tiente de Falsas 
Buxtehude, Prelude-Fugue-Chaconne 
Bach, Two Choralpreludes; Passacaglia. 
Franck, Chorale Am 
Dupre, Noel Variations 
*o-t. Purcell, Ceremonial Music 
o-v-v. Corelli, Sonata 1 
Bach, Two Choralpreludes 

Toccata & soe S Dm 











TIME 











“% ORGOBLO 


| Thousands of Orgoblos are used in churches, colleges, and theatres. Of 
| those thousands, many have been giving the superior service for which 
| they are noted for more than 40 years. 


| The secret of their long-proven service is in the extreme simplicity and 
durability of construction. Quietness through smooth airflow, and high- 
efficiencies without surges at all loads, are Spencer features. Orgoblo 
| demands a minimum of service attention. 


As sturdy as a bridge, with all metal, rust-resistant and reinforced con- 
struction—ORGOBLO insures long, dependable service. 


HAS 
PROVEN 





318-A 





HARTFORD 











SPENCER 


THE SPENCER TURBINE COMPANY, HARTFORD 6, CONN. 


ORGOBLO > 


FOR CHURCHES, THEATRES 
AND HOMES: roti 
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Four Serious Songs, Brahms 
o-strings. Handel, Sonata 
o-strings. Mozart, Sonatas 9, 13 
With 2 violins, cello, trumpet. 
* Andriessen, Chorale 3 
St. Patrick's Prayer, Burke 
Hindemith, Son.1: Adagio 
Toward the unknown, R.V.Williams 
Alain, Litanies 
Symphony of Psalms, Stravinsky 
These are some of last season’s special 
musicales on Sunday evenings, supplement- 
ing other programs already reported here. 
JOHN R. LIVELY 
Trinity Lutheran, Lancaster 
Handel, Con. 13: Larghetto; Allegro. 
Schroeder, Two Choralpreludes 








Edwin Arthur Kraft 


Recitals and Instruction 


Trinity Cathedral Cleveland, Ohio 














James Winship Lewis 
GRACE & ST. PETER’S 
CHURCH 


BALTIMORE MARYLAND 














Claude L. Murphree 


F.A.G.O. 
University of Florida 
Gainesville, Fla. 


Organist 
FIRST BAPTIST CHURCH 














G.Darlington Richards 


Organist--Choir Master 
ST. JAMES’ CHURCH 
NEW YORK 
Madison Avenue at 71st Street 
Ten-Lesson Course in 


Boy Choir Training 














Jack Edwin Rogers 


Organist — Choirmaster 
CHRIST CHURCH CATHEDRAL 
EPISCOPAL 


Louisville —_ Kentucky 














Theodore Schaefer 


THE NATIONAL 
PRESBYTERIAN CHURCH 


D. G 














Washington 
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WILMER T. BARTHOLOMEW 
organist of Hancock Congregational, Lexing- 
ton, Mass., conductor Lexington Choral So- 
ciety, director of Simmons College Glee-Club, 
was born on an Aug. 20 in Shamokin, Pa., 


finished highschool in Washington, D.C., 
earned his M.A. in George Washington Uni- 
versity, M.Mus. in Peabody Conservatory, 
M.S.M. in the School of Sacred Music in 
1941. His organ teachers: Louis Robert, 
Dr. Clarence Dickinson. For fifteen years he 
was with Peabody's research department, for 
which he produced pamphlets on Baton 
Movements, Paradox of Voice Teaching, In- 
expensive Means for Timing Oscillograph 
Records, Technic for Taking Long Oscillo- 
graph Records, etc. Prentice-Hall published 
his Acoustics of Music in 1942, used in 
Juilliard, Northwestern, Ohio State, and other 
institutions. As a research fellow in acoustics 
in Harvard University laboratory he worked 
on Auditory Perspective, Stereophonic Re- 
production, etc.; he was reappointed in 1948 
as research fellow in acoustics, after over two 
years research associate in Harvard’s under- 
water sound laboratory. He's a member of 
the American Musicological Society, charter- 
member & fellow of the Acoustical Society of 
America. He wrote the article on Musical 
Acoustics for the new Collier 14-volume en- 
cyclopedia soon to appear. He married 
Elizabeth Vandiver Bender in 1930 and they 
have three children, the eldest intending to 
make her career in church music. His hobby 
is gardening. He was organist of four 
churches in Baltimore during his dozen or so 
years there. 


Bach, Prelude & Fugue Gm 
Alain, Variations on Jannequin Theme 
Franck, Chorale E 
Dupre, Crucifixion 
Psalm 150, Weinberger 
CLAUDE MEANS 
Christ Church, Greenwich 
Bach, Jesu Priceless Treasure 
Prelude & Fugue Bm 
o-v. Handel’s Sonata F 
Borowski, Son.1: Allegro 
Haydn, Musical Clock 
o-v-v. Leclair, Sonata D 
o-v-v. Borodin, Solitude 
Vierne, Carillon 
Reger, Benedictus 
Biggs, Toccata Deo Gratias 
With violin and viola. 
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EDOUARD NIES-BERGER 
Baptist Church, Meridian 
Dedicating Kilgen Organ 

Handel, Sinfonia 

Tenaglia, Aria 

Rutini, Minuetto 

Bach, Toccata & Fugue Dm 
When Thou Art Near 

Couperin, Soeur Monique 


ee Albert, Scholin 


Organist - Composer 
KINGSHIGHWAY PRESBYTERIAN 
CHURCH 
5010 Cabanne Avenue 
St. Louis 13, Mo. 




















Harold Schwab 


BOSTON, MASSACHUSETTS 














Lauren B. Sykes 


A. A.G.O. 
Organist-Choirmaster, 

First Christian Church 
Faculty, Cascade College 
Conductor, A Cappella Choirs of 
Multnomah School of the Bible 
Pacific Bible College 
PORTLAND, OREGON 














ERNEST 


WHITE 


Musical Director 
Church of Saint Mary the Virgin 


14° West 46 St. — New York 19 




















James Womble 


Organist-Choirmaster 


CHURCH OF THE 
GOOD SHEPHERD 


. Jacksonville 4, Florida 

















Gordon E. Young 


Organist and Choirmaster 
Arch Street Presbyterian 
PHILADELPHIA, PA. 


Director of the Glee Club 
Franklin and Marshall College 




















FRANK 





VAN DUSEN 


Kimball Hall American Conservatory of Music Chicago, Illinois 
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Do You 
Remember 
Mama ? 


The Hanson family of “I Remember 
Mama” was a family that faced the 
future with confidence—a confidence 
all due to Mama. “If anything goes 
wrong,” she’d say, “there’s always my 
Bank Account to pull us through.” 
Things worked out fine for the 
Hansons. And they never realized 
that Mama’s Bank Account was 
Mama’s own myth. 


But the average family doesn’t 
have a Mama Hanson to give them 
that faith with a fable. The average 
family needs to know that there are 
real savings, real security protecting 
them, good times and bad. 

That’s why so many families have 
begun to save the automatic, worry- 
less way—with U.S. Savings Bonds. 

Savings Bonds pay back four dol- 
lars for every three in just ten years. 
It’s an investment that’s safe—it’s an 
investment that grows. 

And to make it simpler still, your 
government offers you two fine plans 
for their purchase: (1) The Payroll 
Savings Plan at your firm. (2) For 
those not on a payroll, the Bond-A- 
Month Plan at your bank. 


AUTOMATIC SAVING 
IS SURE SAVING- 


U.S. SAVINGS BONDS 


(x) Contributed by this magazine 
Rg in co-operation with the 
Magazine Publishers of America security 
as a public service. 
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Franck, Chorale Am 
Debussy, Clair de Lune 
Bonnet, Ariel 

Clokey, Dripping Spring 
Nies-Berger, Resurrection 
Schubert, Ave Maria 
Vierne, Westminster Chimes 

ANNA E. SHOREMOUNT 

Christ Church, Brooklyn 

Compositions of Ray B. Rayburn 
Five Choralpreludes 
Fugue on a Theme by Wm. C. Carl 
Suite on Ancient Irish Air 
Sketches 1, 2 
Passacaglia 
Sonata E 

WILLIAM STEPHENS 

North Texas State College 

Senior Recital 
Handel, Cuckoo: Allegro 
Brahms, My Heart is Filled 
Pachelbel, From Heaven High 
Bach, Come Redemer of Our Race 

Prelude & Fugue G 
Peeters, Air 
Martini, Gavotte 
Hindemith, Son. 2: Allegro 

JULIAN R. WILLIAMS 

St. Luke’s, Sewickley 
Purcell, Trumpet Tune 
Bull, Aria 
Wesley, Gavotte 
Handel, Occasional: Overture 
Peerson, Fall of a Leaf 
d’Andrieu, Fifers 
Bach, Prelude & Fugue G 
Haydn, Musical Clocks 
Sibelius, Bells of Berghall 
Whitlock, Folktune 
Farnam, Toccata 
Boellmann, Ronde Francaise 
Borodin, Au Convent 
Vierne, Carillon 

Possiblv the best of these programs for 
making friends instead of enemies for the 
organ are those by Mr. Fay, and he wins 
friends by the simple expedient of having at 
least one lovely melody piece on each pro- 
gram, without too many excursions into the 
graveyard for the other pieces. 

Ever hear of Ray B. Rayburn as a com- 
poser of organ pieces? Neither did we. 
Miss Shoremount deserves commendation for 
her most unusual program. Why should 
not more organists similarly champion the 
cause of a fellow organist in whose work as 
a composer they see merit? 

Here’s our list of pieces from _ this 
month’s programs that certainly should be 
used on recitals for their appeal to average 
cultured human beings: 

Boex, Marche Champetre 

Russell, Up the Saguenay 

Sturges, Meditation 

Bingham, Roulade 

Yon, Primitive Organ 

McAmis, Dreams 

Biggs, Deo Gratias 

Boellmann, Ronde Francaise 

Gigout, Toccata 

Russell, Bells of St. Anne - 

And these transcriptions won't sully the 
soul of any organist, though they'll consider- 
ably brighten the musical memories of all 
audiences: 

Haydn, Musical Clocks 
Schubert, Ave Maria 

Bach, Come Sweet Death 
Wagner, Tristan: Liebestod 
Wagner, Parsifal: Prelude 
Handel, Largo 

Bach, Air for G-String 
Debussy, Clair de Lune 
Martini, Gavotte 

SAINT-SAENS SYMPHONY 3 
has been recorded by Columbia, Charles 
Muench conducting the New York Sym- 
phony, Edouard Nies-Berger playing the Kil- 
gen organ in Carnegie Hall where the record- 
ing was made. 





YOUR BILL TO PAY 
Senator Harry F. Byrd and his investigating 
committee reported June 28 that the buy-the- 
election democrats in Washington have been 
adding names to the payroll—for the hard- 
pressed taxpayer—at the rate of “nearly 500 
a day since January.” That means that since 
Jan. 1 the social-democratic party has bought 
up 91,250 votes from new office-holders; 
figuring each with a wife or husband, that 
makes 182,500 more votes in the coming 
November farce. And our organbuilders are 
still not allowed to buy tin, and our churches 
still pay 10% tax to politicians every time 
they td an organ. But of course this does 
not at all concern the organ world. Excuse it 
please. 

ROBERT W. MORSE 
and his six guest-organists played over a 
hundred compositions in a June noon-hour 
series of recitals for office workers in the 
vicinity of his Cathedral of All Saints, 
Albany, Tom Dewey’s state. Organ is a 4-60 
Austin. Success was enough to warrant con- 
tinuing the series through July. Audiences 
had the privilege of hearing some of their 
own request numbers. Mr. Morse through 
July gave a series of thirty-minute Sunday 
broadcasts at 4:30 over WOKO. 

PAUL SWARM 
has resigned from the First Baptist, Decatur, 
Ill., to devote himself for the next few years 
exclusively to the completion of a book, 
Guideposts for the Church Musician, and to 
further study toward a Master's degree. 

EVERETT TUTCHINGS 
formerly of St. Paul & St. Andrew Metho- 
dist, New York City, has been appointed 
to succeed Dr. Warner M. Hawkins in Christ 
Methodist. 

A QUOTATION 
“For the most part the center of gravity of 
Jewish activity has shifted to the United 
States."-—Hebrew Union College, New York. 


FOR SALE 
Two-manual Moller organ, approximately 
1400 pipes, all in excellent condition, Kine- 
tic blower, organ needs to be electrified, 
can be seen and played; also three sets of 
fine heavy metal eight-foot Diapasons and 
three wood Flutes. Inquire, Ferd Rass- 
mann, 1100 Fifth Ave., Asbury Park, N. J. 

FOR SALE 
New, 4 unified sets and one straight reed 
set, GANG SWITCH STACK for 27 
voices, two manual organ. Scaled for ap- 
plication in standard console. Great elec- 
tric actions wound to low consumption of 
ten volt current. Stack is wired from 
junction pins to switches. Completely ad- 
justable from rear. Address C. E. Grant, 
922 “A” St.. Portsmouth, Va. 


Louis F. Mohr 


& Company 


Organ Maintenance 
2899 Valentine Avenue, New York City 
Telephone: SEdgwick 3-5628 
NIGHT AND DAY 


EMERGENCY SERVICE 
Yearly Contracts 








ELECTRIC ACTION. INSTALLED 
HARPS — CHIMES — BLOWERS 


An Organ Properly Maintained 
Means Better Music 
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(*See advertisement elsewhere in this Issue.) 
AKIN, Nita, Mus.Doc. 

1702 McGregor Ave., Wichita Falls, Texas 
ALLEN, Warren D., Mus.Doc 

Stanford University, Calif. 
BAKER, Robert, Sac.Mus.Doc.* 
BAKER, Walter 

First ame. th & ——. Philadelphia, 3. 
BARKER, Cyril, Ph.D., M.M 
BIDWELL Marshall, Mus. ~<A 
BIGGS, E. Power 

Cambridge 38, Mass. 


53 Highland St., 
—- Richard Keys 
57 Sunset Boulevard, _ftollywood 38, Calif. 

BLANCHARD. William G.* 
BUSH, Martin W.* 
CALLAWAY, Paul 

Washington Cathedral, Washington 16, D. C. 
CLARKE, Charles Harlan* 
CL OKEY, Joseph W., Mus.Doc.* 
COATS, Donald* 
COCI, ‘Claire 

119 West 57th St., New York 19, N. Y. 
COOPER, Harry E., Mus. Doc., 6.0. 

Meredith College, Raleigh, N. C. 
CRAIGHEAD, David, Mus.Bac. 

585 E. Colorado ‘St., Pasadena 1, Calif. 
CROZIER, Catharine 

Eastman School of Music, Rochester 4, N.Y. 
DARNELL, Grace Leeds* 
DENNIS, ‘Dubert, M.M.* 
DICKINSON, Clarence, Mus.Doc.* 
DORR, Wm. Ripley* 
DUNKLEY, Ferdinand 

Loyola University College of Music; 

Author, "The Buoyant Voice"; 

1915 Calhoun St., New Orleans 15, La. 
EDMUNDSON, Garth 

New Castle, Pa. 
EICKMEYER, Paul H., M.Mus.* 
EIGENSCHENK, Dr. Edward 

Kimball Hall, Chicago 4, Ill. 
EINECKE, C. Harold, Mus.Doc.* 
ELMORE, Robert 

130 Walnut Ave., 
FERRIS, Isabel Dungan 

Wilson College, Chambersburg, Pa. 
FINK, Harold* 
FINNEY, Charles H.* 
FISHER, Norman Z., M.S.M.* 
FORLINES, Charles W.* 
FOUNTAIN, Grigg, M.Mus.* 
FOX, Virgil 

490 Riverside Drive, New York 27, N. Y. 
GARABRANT, Maurice, M.S.M.* 
GARDEN, Charlotte, Mus.Doc. 

Sunnybrook Road, Basking Ridge, N. J. 
GILES, The Rev. Hug 

593 Park Ave., New York 21, N.Y. 
GLEASON, Harold 

EASTMAN =e OF MUSIC 

Rochester 4, N. 
GOLDSWORTHY, AS 

234 East llth St., Rott York 3, N. Y. 
GREENFIELD, Alfred* 
a Ralph A. Mus. Doc. 

C.C.., M.S.M., F.A.6.O., CH.M. 

190. Morris Ave., Providence 6, R.I. 
HENDERSON, Charles 

First Presbyterian Church, 
HERBERT, Oliver, Mus.Doc.* 
HILLIAR, Edgar 

145 West 46th St., New York 19, N.Y. 
HILLMUTH, Edw. A., Jr. 
HOLLISTER, Horace M., MS.M* 

HUBER Harry H., M.Mus.* 
HUTCHISON, D. ‘Deane* 
JORDAN, Frank B., Mus.Doc.* 
KELSEY, ‘Howard* 

KETTRING, Donald D., M.S.M. 
East Liberty Presbyterian, Pittsburgh 6, Pa. 
KRAFT, Edwin Arthur* 
Trinity —or Cleveland 15, Ohio. 


LaBERGE, Bernard 
New York 19, N.Y. 


Wayne, Penna. 


1g West 57th st, 
LEWIS, James Winship*® 
LINZEL, Edward* 
MACFARLANE, Gilbert* 
MAEKELBERGHE, August* 
MARSH, William J. 
3525 Modlin Ave., Fort Worth 7, Texas. 
McCURDY, Alexander, Mus.Doc.* 
Box 87 Princeton, N. J. 
MEANS, Claude, F.A.G.0. 
Christ Church, Greenwich, Conn. 
MIRANDA, Max ‘Garver, 8.M., MA: AA.G6.O. 
First Congregational Church 
Rocky Mountain College, Billings, Montana. 
MORGAN, Catharine 
705 Stanbridge St., 
MUELLER, Harold* 
MURPHREE, Claude L., F.A.6.0.* 
NIES- BERGER, Edouard 
Organist, Philharmonic Orchestra, New York. 
Church of Messiah and Incarnation, Brooklyn. 
Conductor, Nies-Berger Chamber Orchestra 
63 West 55th St., New York 19, N.Y. 
NOEHREN, Robert 
Davidson College, Davidson. N.C. 
OGDEN, George Kemper* 
OSSEWAARDE, Jack H., M.Mus., A.A.G.O 
en, Episcopal Church, ~ York 10, N.Y. 
PERRY, 
PICHE, , ll 
136 Michol St. 


Norristown, Pa. 


Lewiston, Maine. 





CLOSING DATES 


lst of month, main articles, photos, 
reviews, past-program columns. 

10th, all news-announcements. 

14th, advance-programs and events- 
forecast. 

15th, deadline, last advertising. 

Photographs: black glossy prints only, 
not copyrighted, mailed flat between 
corrugated paper-boards. 

Articles: typewritten, double-spaced. 
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POISTER, Arthur 
Oberlin Conservatory, Oberlin, Ohio. 
PORTER, Hugh, Sac.Mus.Doc. 
99 Claremont Ave., New York 27, N. Y. 
puRVIS. Richard* 
RICHARDS, G6. Darlington* 
ROBERT: SON, Irene, Mus.Doc.* 
RO Jack Edwin* 
ROSS, Richard 
1316 Park Ave., Baltimore 17, Md. 
SCHAEFER, Theodore* 
SCHOLIN, C. Albert, M.M.* 
SCHREINER, Alexander 
1283 E. So. Temple St., Salt Lake City 2, Utah. 
SCHUMACHER, Marie* 
SCHWAB, Harold® 
SEIBERT, Henry F., Mus.Doc. 
Organist and- Choirmaster, Lutheran Church 
of the Holy Trinity, including St. James, Cen- 
tral Park West at 65th St., New York City 23. 
SPAYDE, Luther T., A.B., Mus.M. 
Central College, Fayette, Mo. 
STOFER, Robert M., M.S.M.* 


SWARM, Paul 
Orgonist- Choirmaster, First Baptist Church, 
Decatur 60, Illinois. 


SYKES, Lauren B.* 
VAN DUSEN, Frank, Mus.Doc.* 
VAN REES, Cornelius 
Organist & Director of Music 
Baptist Temple, Brooklyn, N.Y. 
WALKER, Charles Dodsley* 
WALTER, Samuel* 
WARD, Herbert Ral 
Trinity Cotheaeel Trenton 8, N.J. 
WATTERS, Clarence 
Trinity Hartford 7, Conn. 
WEINRICH 
16 Prospect Ave., Princeton, N. J. 


WHITE, Ernest 
145 West 46th St., New York 19, N.Y. 
WING, G. Russell, M.S.M.* 
WISSMUELLER, E. Richard* 

WOMBLE, James* 

YOUNG, Dale W., M.Mus.* 

YOUNG, Gordon E.* 
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AMSCO MUSIC PUB. CO. 

1600 Broadway, New York 19, N. Y. 
FISCHER, J. Fischer & Bro. 

119 West 40th St., — York 18, N.Y. 
GRAY, The H. W. Gray © 

159 East 48th St ew York 17, N. Y. 
walt any | MUSIC PRESS | 

Boosey & Hawkes, 668 sth a New York 19. 
MARKS, Edward B. Marks Music Corp. 

R.C.A. Bldg., Radio City, New York 20. 
MORRIS, Edwin H. Morris & Co. 

1619 Broadway, New York 19, N. Y. 
WITMARK, M. Witmark & Sons 

1250 Avenue of Americas, New York 20, N. Y. 
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AEOLIAN-SKINNER ORGAN CO. 
Main Office: “yr 48, Mass. 
New York 22: 4 East 53rd St. 

AUSTIN ORGANS INC. 

Main Ly Hartford, Conn. 
New York 18, 522 Fifth Ave. 

CASAVANT FRERES 
St. Hyacinthe, P. g Canada. 

HILLGREEN, LANE & CO. 

Alliance, Ohio 

KILGEN, Eg =| G., Organization 
1639 W. Adams Blvd., Los Rime ag 7, Callf. 

McMANIS, ‘The Charles W. McManis Co., 

1213 Haskell Ave., Kansas City 2, Kans. 

MOLLER, P. Moller Inc. 
Main Office: Hagerstown, Md. 
Chicago: Allerton Hotel 
Louisv er Fincastle Building 
New 17: 205 y oo 42nd St., 
Pilodelpkte 2: 1505 Race St. 
Seattle 4: 810 Third Ave. 

— ORGAN CO. 





Room 1303. 


Highland, Illinois 
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Blowers, see Spencer-Turbine 
Electric-Action, see Reisner. 
rae Current, see Orgelectra 
MAAS ORGAN CO., LTD., Chimes 

3015 Casitas Ave., Los Angeles 26, Calif. 
MAAS-ROWE ELECTROMUSIC CORP. 

3015 Casitas Ave., Los Angeles 26, Calif. 
— Jerome B. Meyer & Sons Inc., ‘Pipes 

2339 S. Austin St., Milwaukee 7, Wisc. 
ORGAN BUILDERS SUPPLY CO., Parts 

Box 328, Hollidaysburg, Penna. 
ORGAN SUPPLY CORP., Organ parts & supplies. 

East 2nd St. Erie, Penna. 

Oe a Key-Action Current 

6525 Olmsted Ave., Chicago 31, Ill. 
ORGOBLO, see Spencer Turbine Co. 
REISNER, W. H. Reisner Mfg. Co., Inc., 

Action parts of all kinds. 

Hagerstown, Md. 
SPENCER TURBINE CO., Blowers 

Hartford, Conn. 
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onepees. Rg: P. 
organ Mill, Texas. 
DELOSHY BROTHERS 
Guaranteed used organs, tones, | >? 
35-08 105th St., Corona, N.Y. . 4-8575. 
GABEL, George D. 
754 Burnside St., Orange, N.J. Tel.: 
2-3149. Over | years experience. 
ne. Paul N. & CO., Everything for organ. 
P.O. Box 685, Oklahoma City 1, Okla. 
HIGGINS, Edward A. 
Rural Route 5, Peoria 8, Ill. 
LAVALLEE, Wilfrid 
All makes of organs tuned, rebuilt, oe! 
325 College Road, New York 63, 
MOHR, Louis F. Mohr & Co. 
2899 Valentine ore New York 58, N.Y. 
te ye Chester A. 
4 i“. —, Princeton, NJ. 
SCHLET E, Charles G. 
Church organs rebuilt, tuned, og yearly 
contracts; Blowing plants installed etc. 
1442 Gillespie Ave., New York 61. TAlm. 9-3944. 
THIEMER, Julius C. 
8 Edward St., Lynbrook, L.I., N.Y. 
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ARCH IT&C T $8 





TAO. DIRECTORY 


AMERICAN ORGANIST, THE 
Richmond Staten Island 6, New York, N.Y. 
— Dr. Roland 
260 S. Citrus Ave., Los Angeles 36, Calif. 
DUNHAM, Rowland W., Dean of College of Music, 
University of Colorado, Boulder, Col. 





na William H., Mus.Doc 
2'S. Wabash Ave., Siecege 5, Wl. 
MONTAGUE, Laurence H. 
81 Princeton Blvd., Kenmore-Buffalo, N.Y. 
(Associated with Wicks Organ Co.) 
RICHARDS, Emerson 
Atlantic City, NJ. 





ELECTRONICS 





CONSERVATORIES 


GUILMANT ORGAN SCHOOL 
12 West (2th af Jou 1, MM. Y. 
OBERLIN “ConseRvaton 


SCHOOL” "OF SBACRED re 

Broadway & New York 27, N.Y. 
WESTMINSTER CHOIR toultee 

Princeton, N.J. 








BALDWIN PIANO CO. 
Cincinnati 2, Ohio. 
N _— Ltd. 
Elkhart, 


Ind 
MAAS- ROWE. eLECiRoMusiC corp. 
Los Angeles 26, Calif. 
SCHULMERICH, agcrrontes INC, 
Sellersville, Pa. 
WURLITZER, The Rudolph  pre| Co. 
North Tonawanda, N 








